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Indian Fiction in English 
Indian Literature in English is the product of 
the last fifty years; the period, one notes, 
when for the most part the British were no 
longer governing India. But whether one 
takes the longer or shorter view and however 
much importance one attaches to the 
medium, Indian literature in English has an 
Indian soul and expresses a sensibility drawn 
from the same sources as the other 
embodiments of the Indian spirit and the 
Indian tradition.' 
English as a language was introduced in India with the advent of 
Christian Missionaries. In 1659 the Missionaries started propagating their 
religious and cultural ideas through different means. Gradually, with the 
passage of time the East India Company became a political power, and 
hence the influence of the British was strengthened in India. In the early 
nineteenth century the demand for English language teaching came from 
the Indians themselves, notably from Raja Ram Mohan Roy who is 
popularly known as Father of the Indian Renaissance. Macaulay's 
minutes, approved by Lord Bentinck on February2, 1835, helped greatly 
in making English as the medium of education. Macaulay argued that the 
Western literature and sciences should be taught to Indians in order to 
"form a class who may be interpreters between us and the millions whom 
we govern ... a class of persons, Indians in blood and colour, but English 
in taste, in opinion, in morals and in intellect."^ 
With the efforts of the Missionaries, and owing to the keen desire of the 
Indians like Ram Mohan Roy, and obviously with the help of the British 
Government, English as a language landed on the plains of India. With an 
urge to achieve global acknowledgement of their self-expression some 
great philosophers and thinkers of India chose English, a foreign 
language, as their medium. Ram Mohan Roy (1772-1833), Swami 
Vivekananda (1862-1902), Aurobindo Ghosh(l872-1950), B.C. Tilak 
(1856-1920), Rabindranath Tagore(l861-1949), Sarojini Naidu (1879-
1949), M. K.Gandhi (1869-1948) and Jawaharlal Nehru(l889-1964) are 
some of the prominent names who have written in English. Indian 
creative literature in English is not much old; it is a recent phenomenon. 
K. R. S. lyenger comments "From 1857 to 1900 English education took 
rapid strides, and the climate was favourable for a new flowering of a 
creative Indian genius."^ 
It was in Bengal that Indian writing in English first manifested 
itself and later on it spread to Madras, Bombay and other parts of India. 
Bankim Chandra Chatterjee is regarded as the pioneer of Indian English 
fiction. His first novel, Raj Mohan's Wife (1864) came out in English, 
followed by other Bengali novels which were later translated into 
English. 
Following in the footsteps of Bankim Chandra Chatterjee, 
Rabindranath Tagore wrote many novels. His The Home and the World 
(1919), Four Chapters, (Char Adhyay, 1934, English rendering in 1950) 
and Binodini are the representative novels of the tradition inaugurated by 
earlier novelists. Sarat Chandra Chatterjee, another Bengali, completes 
the trio. 
Before Partition the influence of the British on Indian literature 
was enormous. Being the rulers they attracted the attention of the Indian 
writers who had been hardly in contact with the outside world owing to 
the lack of communication. After Independence, when the British had left 
India, Indian novelists started concentrating on the issues of common 
human interest. Gradually American, European and other Asian novelists 
also started exerting their influence on Indian English literature. The 
tragedy of Partition which had desensitized the emotions of common man 
has appeared as a vital issue in recent literature. A close study of Indian 
literature shows that novel writing in English has become more popular 
in the later part of the 20* century than ever before. 
Mulk Raj Anand, Raja Rao and R. K. Narayan are the major Indian 
novelists in English of the twentieth century. English as a language 
employed by Anand (b. 1905) in his prose fiction is typically Indian, with 
its translations and transcriptions from Urdu and Punjabi. He writes while 
keeping in view the goal of literature which is to fascinate the reader. 
According to him, literature can serve humanity by showing them the 
straight path. Anand's philosophy of humanism and socialism is reflected 
at its sharpest in his novels, Untouchable (^ 1933) and Coolie (1936). 
Coolie displays his sympathy towards the ill-treated poor Indian workers. 
Here Munoo, the hero, is full of robust energy and keeps on struggling 
till the end of his life. His life-long struggle gives voice to the wish of the 
common man who wants to achieve a lot but cannot, on account of his 
lack of resources. How the joys of life are denied to him may be observed 
in these lines of the novel: "And again he reached out to life, the joy of 
life which registered in his mind's eye the clear hieroglyphs of numerous 
desires: 'I want to live, I want to know, I want to work, to work this 
machine', he said".'* The protagonist represents the tragedy of the down-
trodden as well as the underprivileged. Anand usually takes the side of 
the neglected and oppressed classes. His favourite characters belong to 
the lower strata of society, for example, sweepers, coolies, and 
untouchables. The evils of society such as class and caste distinctions and 
oppression of the poor are highlighted by Anand with great care and true 
sincerity. 
Likewise, Anand's novel Untouchable portrays the ill-effects of 
caste system which has damaged the Indian society from within like 
termite. The action of the novel begins and ends on the same day. Anand 
has put forth three solutions to the problem of untouchables. Firstly, 
Christ; Secondly, Gandhi and thirdly, the modem drainage system. The 
last option is most favoured by Anand as it is the only way, according to 
him, to drag them out of filth and make them worthy of respectable 
living. Anand was honoured with Padma Bhushan by the Government of 
India in 1967 and in 1971 the Sahitya Akademi honoured him for his 
novel Morning Face (1968). E. M. Forster highly appreciated his novels. 
Anand's trilogy of novels - The Village, Across the Black Waters and 
The Guard and the Sickle traces different phases of a village-bred Lalu 
Singh - his childhood, his boyhood and his manhood. The changing 
political situations lend him maturity of thought. Anand's The Big Heart 
(1945) depicts the effects of industrialization on the poor people earning 
their bread from the skill practised over generations. William Walsh 
remarks: "The inward friction which frays Ananta is related to that which 
Anand himself suffers as an artist, the tension between art and ideology, 
which he has managed to assuage in only a handful of his novels."^ In 
The Private Life of an Indian Prince Anand portrays the inner life of the 
court, the moral depravity of princes and lavish ways of their living. He 
also shows the pathetic condition of the princes who were forced to sign 
the Instrument of Accession at the time of Independence. The tragic 
ending of the autocratic life of Prince Victor and his final refuge in the 
mental asylum leave a long lasting effect on the minds of readers. Other 
important novels of Anand are: Two Leaves and a Bud (1937), The 
Village (1939), Seven Summers (1951), The Old Woman and the Cow 
(1960). M K Naik opines: "Anand's English shows its Indian origin in its 
'oriental opulence', its passion for adjectives, its tendency to use more 
words than are absolutely necessary and its fast, galloping tempo."^ 
Raja Rao (b. 1909) has written three novels, Kanthapura (1938), 
The Serpent and the Rope (1960) and The Cat and Shakespeare (1963) 
and some short stories (1947). E. M. Forster elevated Kanthapura to the 
high pedestal by giving it the status of the best Indian novel written in 
English. The narrator here is the old grandmother. In Kanthapura 
Gandhi's character has been raised to the stature of Ram or the 
reincarnation of God. Gandhi is a god as well as a politician carrying out 
his political marches and Moorthy is regarded by the villagers as God's 
manifestation on earth. Rao's The Serpent and the Rope is the quest of 
Ramaswamy, the protagonist, for the Absolute. The novel combines in 
itself religion, philosophy of human existence and cultural history. 
Ramaswamy is aware of his rootlessness: "I was bom an orphan, and 
have remained one. I have wandered the world and have sobbed in hotel 
rooms and in trains..."' In order to fill the vacuum of his life he makes an 
attempt to explore the spiritual roots of India. His marriage with the 
French woman, Madeline proves to be a big failure because of the 
incompatibility of thought between the two. Madeline finally finds solace 
in Buddhism and takes refuge in asceticism. Rama discovers that the only 
possible way to step into the world of reality, away from the world of 
illusion, i.e. from the serpent to the rope, is through a Guru who will let 
him resolve the mystery of life. 
The subtitle of the novel, The Cat and Shakespeare is A Tale of 
Modern India. William Walsh comments on the novel: 
The radical and poetic wisdom which is 
everywhere implicit, the evidence of 
Brahminical thought, the profoundly 
philosophical vision are all absorbed in, and 
sustained by, the particulars of the fable. The 
characters, Ramakrishna Pai, Govindar Nan, 
Horaham, John, Saroja and Shantha are both 
psychologically convincing and lucid and 
effective symbols ..} 
One of the greatest novelists of the twentieth century is R. K. 
Narayan (b. 1907). Narayan maintains balance in his work by showing 
life as it is. His earlier novels - Swami and Friends (1935), The Bachelor 
of Arts (1937) and The English Teacher (1945) are somewhat 
autobiographical. Narayan's heroes are simple and lacking in confidence. 
They are all members of the middle class society. The relationships 
within the family are treated with utmost conviction. This characteristic 
feature of the author finds reflection, especially in The English Teacher 
(^ 1945), The Financial Expert (1952) and Waiting for the Mahatma 
(1955). The feeling of losing something worthwhile keeps on haunting 
his protagonists most of the time. For example in Mr. Sampath, Sampath 
always "... felt the excruciating pain of losing time. The passage of time 
depressed him."' More or less the same feelings affect Chandran in The 
Bachelor of Arts: "Chandran emerged from the Professor's room with 
head bowed in thought. He felt a slight distaste for himself as a secretary. 
He felt that he was on the verge of losing his personality."'° In The Guide 
the hero confesses: "I was becoming fear-ridden. I couldn't even sort out 
my worries properly. I was in a jumble."" Some of his other novels of 
great value are: The Dark Room (1938), Waiting for the Mahatma (1955), 
The Man-Eater ofMalgudi (1961), Gods, Demons and Others (1965) and 
Sweet-Vendor (1967). In Waiting for the Mahatma, although the 
influence of Gandhi is strong but he remains in the shadow all the time. It 
is Sriram and Bharati who dominate the story. Bharati is a true follower 
of Gandhi and Sriram joins her group as he wants to be near Bharati, the 
lady whom he loves. In spite of the shortcomings of the protagonist the 
novel artistically delineates the politically surcharged atmosphere of 
1940s. 
The novelists who gained prominence after Mulk Raj Anand, Raja 
Rao and R. K. Narayan are Khushwant Singh, Bhabani Bhattacharya, 
Salman Rushdie, Anita Desai, etc. 
Khushwant Singh was bom in Hadali, West Punjab in 1915. He 
worked as a journalist, was the editor of the Illustrated Weekly of India 
and is the author of several novels - Train to Pakistan (1956), I Shall Not 
Hear the Nightingale (1959), A Bride for the Sahib (1967), Delhi (1990) 
and The Company of Women (1999). Singh's contribution to Indian 
literature cannot be ignored. His Train to Pakistan is a novel on Partition, 
portraying the horrors of that period when friends beczmfie foes and 
people of one community mercilessly spilled the blood of the other 
community. / Shall Not Hear the Nightingale is a pre-Partition novel, 
describing the tensions in a Punjabi family in the period of Quit India 
Movement. In Delhi, Singh recounts the history of Delhi from its 
beginnings to the present times. 
Bhabani Bhattacharya (1906-89) is one amongst those novelists 
who has written much on the Independence of the country and its 
political upsurge. Bhattacharya's So Many Hungers (1947) gives a 
detailed description of the fight of the Indians against the British in order 
to achieve Independence. Bhattacharya has written five novels and one 
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may say that all of them are a class apart: So Many Hungers (1947), 
Music for Mohini (1952), He Who Rides a Tiger (1954), A Goddess 
Named Gold (1960) and Shadow from Ladakh (1966). Bhattacharya's 
Shadow from Ladakh tells about the period of Sino-Indian war of 1962, It 
takes into account the growth of the Indian society from the attairmient of 
Independence to the Chinese aggression. 
Manohar Malgonkar (b.l913) has made a distinct contribution to 
Indian writing in English through a variety of his subject matter. He has 
published ten novels, three collections of short stories, three histories, 
three works of non-fiction and a play. His major novels are The Distant 
Drum (1960), The Princes (1963) and A Bend in the Ganges (1964). 
With reference to the style of Malgonkar, William Walsh comments: 
"Malgonkar, who writes in a strikingly British idiom, like other writers of 
this kind admires military virtues, coherent characters performing 
orthodox roles, narrative gusto, and neat plots, often with a historical 
background." In The Distant Drum the author has presented different 
aspects of Indian army life, covering the period of transition - the last 
years of the British rule and the first year of Congress rule. E. M. Forster 
regards Malgonkar's A Bend in the Ganges as one of the three best 
novels of 1964. The novel portrays the conflict between the Indians and 
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the British and later on the horrors of Partition. The mayhem that was let 
loose at that time has been sincerely and truly depicted by the author. 
In The Princes, Malgonkar points out the tragedy of the princes 
from whom the authority and power were snatched away after 
Independence. The novel deals with the trauma and pain of the princes. 
At times the novel appears as an appeal, pleading for the old order that 
vanished after Independence. 
Women novelists have contributed substantially to instil a new life 
into Indian English novels. Tom Dutt (1856-1877) wrote a novel each in 
English and French. Her English novel, Bianca or The Young Spanish 
Maiden (1878) and the French novel, Le Journal de Medimoiselle d' 
Arver (1879) are considered as autobiographical pieces. Some of the 
earlier novels produced by women are - Raj Lakshmi Debi's The Hindu 
Wife or The Enchanted Fruit (1876) and Krupabai Sattheanadhan's 
Kamala, A Study of Hindu Life (1894) and Saguna, A Story of Native 
Christian Life (1895). Indian writing in English gained prominence, 
especially after the Second World War. Amongst the notable women 
novelists may be placed - Attia Hosain (b.l913), Santha Rama Rau, Ruth 
Prawar Jhabwala (b.l939), Anita Desai (b.l932) and Arundhati Roy 
(b.l961). 
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Attia Hosain has written only one novel, Sunlight on a Broken 
Column (1961). There is a collection of her short stories, Phoenix Fed 
(1953). As regards her novel, it has been written in an autobiographical 
mode; it deals with the aristocratic life of a Muslim family living in 
Lucknow, bringing into relief the problems it faced after the Partition of 
the country. 
Another woman novelist who got much acclaim for her single 
novel, Remember the House (1956), is Santha Rama Rau. Besides this 
novel, she wrote a number of travel books. Her Remember the House is 
about the development of its heroine, Kaye. She gains maturity after 
having experienced reality. William Walsh maintains: "... more 
impressive than her technical dexterity is the author's genuine sympathy 
for and creative ability to realize the truth of alien cultures, strange 
people, the transient world of travel and difference." ^ ^ 
Political themes and issues which hardly attracted the attention of 
women novelists is, nonetheless, a chief feature of Nayantara Sahgal's 
(bom 1927) novels. The best of her novels are soaked in politics: This 
Time of Morning (1965), Storm in Chandigarh (1969) and Rich Like Us 
(1985). This is the reason that her work appears so different from other 
writers. K. R. S. Iyengar praises This Time of Morning (1965): 'T/2w 
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Time of Morning is written with much greater ease and sophistication 
than its predecessor, and it can certainly claim to be one of the best 
political novels written by an Indian in English."''' The novel portrays the 
political life of the country during the regime of Prime Minister, Jawahar 
Lai Nehru. In Storm in Chandigarh the theme is the division of the 
province of Punjab into the Sikh-dominated Punjab and the Hindu-
dominated state of Haryana, although Chandigarh remained the common 
capital. Sahgal skilfully deals with the communal violence in the novel. 
Rich Like Us once again picks up the political event of great significance, 
i.e. Emergency which was imposed in 1975 by Prime Minister, Indira 
Gandhi. 
Ruth Prawar Jhabwala (b. 1939) is one of the most distinguished 
writers among Indo-Anglian women novelists of the 20* century. The 
novels she has written are as follows: To Whom She Will (1955), The 
Nature of Passion (1956), Esmond in India (1958), The House Holder 
(^ 1960), a collection of short stories Get Ready for the Battle (^ 1962^ , and 
Heat and Dust (1975). Jhabwala loves to write on women and 
specifically about their problems and plight. Jhabwala was awarded the 
Booker Prize in 1975 for her novel Heat and Dust which is based on the 
Partition of India. In To Whom She Will she deals with the complex 
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relationships within a family on the issue of marriage, in the Indian 
context. Jhabwala's second novel, The Nature of Passion is a wonderful 
social document. Esmond in India highlights the problems which 
gradually emerge after marriage through the character of Gulab who 
marries Esmond, an Englishman. The end of her marital life is described 
thus: "She left the door open, for the flat meant nothing to her any more; 
it was dead, finished, so how could she be expected to shut the door and 
lock it and worry about Esmand's possessions".'^ 
Man's struggle for existence remains the dominating theme of 
Anita Desai's (b. 1932) novels. Her heroes eire not of the higher class but 
common men who are chained by social responsibilities. With regard to 
the characters in her novels, S. P. Swain comments that they are 
"emblems of remonstrance and psychic protest, they strive for the 
protection and preservation of their dignity and self-esteem in a 
patriarchal society. Indignantly self-conscious, they long for mutual 
understanding and reciprocation of love and respect".'^ 
Desai's most popular novels are - Cry the Peacock (1963), Fire on 
the Mountain (1977), Clear Light of Day (1980), Where Shall We Go 
This Summer (1982) and In Custody (1984). The treatment of women 
characters in her novels is acutely different fi-om others. The names of a 
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few are borrowed from the Indian mj^hical world, for example, Maya, 
Sita, Raka. Therefore one observes the psycho-emotional impact of 
myths on them. She deals with socio-economic and psychological aspects 
in her fictional work. The women protagonists dominate the crowd of her 
characters. Desai has received the Sahitya Akademi Award. Her novels 
are mainly concerned with the feelings, emotions and sensations of 
women. Her plot develops with the self-discovery of the protagonists. 
Most of her work appears as an autobiography, which she herself 
acknowledges: "My novels are no reflection of Indian society, politics or 
character. They are a part of my private effort to seize upon the raw 
material of life - its shapelessness, its meaninglessness."'' 
Desai's Cry the Peacock portrays the lack of emotional attachment 
between a husband and a wife. Maya is hypersensitive in matters of 
emotions and expects the same response from her husband, Gautam, who 
stands for dry and rational intellect. In the novel Maya is shown obsessed 
with the prophecy of an astrologer according to which during the fourth 
year of her marriage either she or her husband would die. Gradually she 
comes to the conclusion that it is she who wants to live more than 
Gautam and finally throws him down the parapet: "It had to be one of us, 
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you see, and it was so clear that it was I who was meant to live. You see, 
to Gautam it didn't really matter. He didn't care, and I did."'^ 
Desai's In Custody is yet another novel which presents a superb 
development of plot which progresses with the mental growth of Devan, 
the central protagonist, towards the acceptance of reality. As the novel 
opens, one finds nothing admirable in Devan who is dissatisfied with 
everything. This feeling of depression aggravates when he meets a well-
known Urdu poet, Nur, whom he has always adored, Desai's Clear Light 
of Day is a beautiful study of a middle class household, marked by 
struggle and competition. Bim is one of Desai's such women characters 
who does not look for fi"eedom outside the house but achieves it while 
being confined in a restricted sphere. Each character seems to be skilfiilly 
drawn and treated with sympathy and understanding. 
Kamala Markandaya (1924) stands in line with the trio, i.e. Mulk 
Raj Anand, R. K. Narayan and Raja Rao, in terms of her excellent 
writing and popularity. Her major novels are - Nectar in a Sieve (1954), 
Some Inner Fury (1956), A Silence of Desire (1960), and A Handful of 
Rice (1966). Margaret P, Joseph points out that Markandaya's novel 
"explores the suffering arising out of the struggle between the tradition 
and the modem, the individual and society, or one race and another and 
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the difference between things as they were, as they are, and as they ought 
to be between the ideal and the actual or between the East and the 
West."'^ Markandaya has been a prolific writer. She has lent a touch of 
universality to her novels. Nectar in a Sieve reveals the hard labours of 
the agricultural life led by the farmers. The novel abounds in tragedies 
where the nectar (hard work) goes simply waste and poverty dominates. 
Markandaya's second novel, Some Inner Fury unfolds the tragedy of a 
young woman, Mira, and her lover, Richard, when they are caught up in 
Quit India campaign, resulting in the death of the latter. Mira's happy 
marital life reaches tragic ending owing to political mishaps. 
Markandaya's A Silence of Desire deals with the middle-class family 
affairs of husband and wife. Her A Handful of Rice is a moving novel, 
presenting a realistic picture of the miserable urban life of the poor. 
Markandaya's other novels are - Possession (1963), The Coffer Dams 
(1964) and The Golden Honey Comb (1977). Her novels lay emphasis in 
an equal measure on characters and on current social and political 
problems. 
Shashi Desh Pande was bom in 1937. Her talent finds its reflection 
in her two novels: The Dark Holds No Terror (1980) and That Long 
Silence (1988). The novelist herself being a woman opts to write on the 
subject of women's feelings and emotions. That Long Silence portrays 
the disturbed psyche of Jaya, the protagonist. She is not at ease with the 
status of wife; it is a burden to her and she suffers inwardly. There is a 
continuous battle between her liberal convictions and traditional instincts. 
In the novel the voice of a wronged woman may be observed by readers. 
Bheirati Mukharji (b. 1940) is another woman novelist whose 
writing career beg£in in 1971 with the publication of her first novel, The 
Tiger's Daughter (1972). She has written five novels and two collections 
of short stories. Her collection of short stories, The Middleman and Other 
Stories won the National Book Critic Award in 1988. In The Tiger's 
Daughter Mukherjee portrays a satirical picture of Indian society. Her 
next novel. Wife (1975) presents the inner dimensions of the woman 
protagonist. The title of her third novel. The Holder of the World (1993) 
is after the name of Mughal Emperor Aurangzeb. The King's name is 
'Alamgir' which means 'the Worldholder.' Mukherjee writes with a 
sense of history. 
Salman Rushdie (b. 1934) is a controversial writer. His novel 
Midnight's Children (1981) is a winner of Booker award and James Trait 
Black memorial prize. It is a voluminous novel, comprising three parts 
with thirty characters. The title of the novel refers to those children who 
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were bom in the midnight hour of India's Independence on 15 August 
1947. Saleem Sinai, the central character, is also one amongst them. Part 
I of the novel is about the harrowing incident at the Jallianwalla Bagh 
and concludes with the birth of Saleem. Part II closes with the end of the 
Indo-Pakistan war on 23 September 1965. The last part of the novel 
concludes with the declaration of the end of Emergency. Rushdie's next 
novel Shame (1983) is placed in Pakistan. However, the author claims: 
The country in this story is not Pakistan, or 
not quite. There are two countries, real and 
fictional, occupying the same space, or 
almost the same space. My story, my 
fictional country exists, like myself, at a 
slight angle to reality. I have found this off-
centring to be necessary, but its value is, of 
course, open to debate. My view is that I am 
not writing only about Pakistan.^" 
Arun Joshi's (1939-1993) five novels and a collection of short 
stories won him critical acclaim and recognition as an author of rare 
sensibility. His characters suffer from a sense of isolation and 
bewilderment. In an attempt to discover them they question the 
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surroundings. Joshi's first novel The Foreigner (1967) presents the same 
mental trauma of a Kenya-bom Indian Sindhi, Oberoi, the protagonist, 
who is in search of his identity. After having lived a disturbed life in 
America for twenty-five years he finally comes to India in search of his 
roots. In India, the lack of sincerity and honesty further hurts him. He 
finds the answer of his long quest in the person of Sheila whom he finds 
full of love and human kindness and hence the novel closes with his 
realization of the fact that love can be achieved only by sharing and 
caring. Joshi has set a new trend in Fiction writing. He focuses more on 
the human psyche as is done by Anita Desai. Joshi's last novel, The Last 
Labyrinth (1981) is also the winner of the Sahitya Akademi Award. It 
deals with the disturbed psyche of its central character, Bhaskar. He 
craves for a peaceful life which is denied to him on account of his acute 
sense of isolation. The conflict between the mystic concept of Indian 
tradition and the Western culture is the main reason of his distress. His 
aching nerves are relaxed when he comes in the refuge of Geeta whose 
faith is strong. The Strange Case of Billy Biswas (1971) is another novel 
of Joshi. 
Arundhati Roy was bom in 1961. Her The God of Small Things 
(1977) has won the Booker Award. The novel can be regarded as a medal 
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to Indian writing in English. It deals with a Syrian Christian family in 
Ayemenem. The God of Small Things also throws light on the cursed life 
of Velutha and thus exposes the hypocrisies of the callous society which 
denies the pleasures of living to an individual on the basis of his low 
caste. P. A. Kulkami comments on Roy's theme: "She talks about The 
God of Small Things. If God means pity, kindness, love, fearlessness then 
he is nowhere." Roy makes it possible for her readers to have a glimpse 
of the Keralite society, their customs and tradition."^' 
Shoba De, a well known novelist and columnist of newspapers and 
magazines, successfully portrays the depth of woman's psyche in her 
novels, creating a new form in the realm of traditional Indian writing. 
Like Arundhati Roy she too, plays with words and tries to mould her 
writing into an unconventional mode. Her novels. Socialites Evenings 
(1989), Starry Nights (1991), Strange Obsession (1992), Sisters (1992) 
and Sultry Days (1994) show her art at its best. De's Second Thoughts 
(1996) displays the pathetic plight of a woman whose individuality 
suffers on account of her husband's conventional approach towards life. 
The charm of the novel lies in the protagonist's attempt to preserve her 
self-esteem as well as her individuality. 
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Amitav Ghosh was bom in Calcutta in 1956. He went to Egypt to 
do field work in the Fellaheen village of Lataifa. The work he did there 
resulted in In an Antique Land (1993). He has travelled much and his 
travels have helped his characters to move out of the native settings. In 
fact journeys have always been a significant part of his fictional 
technique. This characteristic feature of his writings may be seen in 
almost all of his works, The Circle of Reason (1986), The Shadow Lines 
(1988), The Calcutta Chromosome (1996), An Antique Land, and The 
Glass Palace (2000). 
Ghosh's first novel. The Circle of Reason, is divided into three 
sections: "Satwa: Reason", "Rajas: Passion", and "Tamas: Death". The 
Shadow Lines, his second novel focuses on the narrator's family in 
Calcutta and Dhaka and their connections with an English family in 
London. The Glass Palace is set primarily in Burma and India and 
catalogues the evolving history of those regions before and during the 
Second World War and India's Independence struggle 
To conclude, one may remark that the Indian novelists may appear 
to be under the influence of the Western literature. But in fact they are in 
line with the ancient Indian tradition of story telling which is centuries-
old. The technique to keep the readers engaged is in conformity with the 
23 
tradition but in matters of theme they have definitely learnt a lot from the 
Western novels. It is in this context that the novels of Khushwant Singh 
and Attia Hosain will be examined in the following chapters. These 
novelists have focused their attention on the issues that were either 
disturbing the contemporary sensibility or pressing them hard. To make it 
more clear, Singh writes on the devastating influence of Partition of the 
country. Likewise Hosain, analyzes how Muslim feudal class reacted to 
the problems of Partition. Both these writers are witness to the epoch-
making event. In the following chapters an attempt has been made to 
analyze the works and views of these two writers. 
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CHAPTER - 2 
A HISTORICAL SURVEY OF 
POLITICAL NOVELS 
A Historical Survey of Political Novels 
According to William J. Long, 
Novel is a work of fiction in which the 
imagination and the intellect combine to 
express life in the form of a story; and the 
imagination is always directed and controlled 
by the intellect.^ 
The Greek Romances, dating from the second to the sixth 
centuries, can be placed among the precursors of novel. They are 
fascinating tales of love and adventure. Eclogues of Virgil gained 
immense popularity in the fourteenth and fifteenth centuries. Modem 
novel came into existence with the publication of Samuel Richardson's 
Pamela in 1740. Slowly the life of common man began to attract the 
attention of writers. Oliver Goldsmith (1728-1774), Henry Fielding 
(1707-1754), Tobias Smollet (1721-1771) and Lawrence Sterne (1713-
1768), delineated the real life, the life as they saw, in their novels. 
Imaginative representation of realities in fiction can have a long-lasting 
effect on the psyche of the people. Later on, American and French 
Revolutions provided rich material to fiction writers in which thoughts 
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and motives of common man found full expression. The combination of 
history and fiction gave birth to historical novels. A historical novelist 
tends to reconstruct facts and truth. Thomas Carlyle's (1795-1881) 
History of the French Revolution (1837) and Thomas Babington 
Macaulay's (1806-1859) History of England (of which the first two 
volumes appeared in 1848) are masterpieces of history on which many 
historical novelists drew their material. Thus historical work serves as an 
important source for fiction writers. Historiographic metafiction applies 
to that work of fiction in which history is presented as it is, without £iny 
distortion. Linda Hutcheon believes that historiographic metafiction 
refutes the natural or common-sense methods 
of distinguishing between historical fact and 
fiction. It refutes the view that only history 
has a truth claim, both by questioning the 
ground of that claim in historiography and by 
asserting that both history and fiction are 
discourses, human constructs, signifying 
system, and both derive their major claim to 
truth from that identity. 
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At the end of the seventeenth and early eighteenth century a totally 
new kind of writing came to prominence. Daniel Defoe's Robinson 
Crusoe (1719) portrays the conventions of true history. As novels gained 
general currency, many novelists discussed issues of love and adventures. 
In order to distance themselves from this sort of writing some of the 
novelists called their novels as histories; e.g. Henry Fielding's The 
History of Tom Jones (1749), The History of the Adventures of Joseph 
Andrews (11A2), Charles Dickens' Oliver Twist and The Personal 
History of David Copperfield (1849-50), too, follow the same 
conventions of historical novels. The American Civil War, the French 
Revolution, the Industrial Revolution and the two World Wars are some 
of the greatest events to have happened in Western history. 
Literature spreads ideas to the general reading public, making them 
socially conscious of the surroundings, and helps them formulate their 
opinions. Thus literature can prove to be helpful to historians. Since 
literature owes its existence to the interest which men and women show 
to the changing social and political circumstances, it becomes the 
responsibility of the writer to satisfy the needs and demands of the 
public. A historical novelist reconstructs the facts or truth within the 
permissible restricted sphere. He relies on information conveyed to him 
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by history books. Historical novel gained prominence in the early 
nineteenth century. 
The French Revolution stirred all Europe to its depth during the 
nineteenth century. The Waverly novels which Walter Scott wrote 
illustrate various periods of Scottish, British and French history. The 
novelists who drew upon history for their characters and events are 
considered to be the followers of Scott. Charles Dickens, in A Tale of 
Two Cities (1859), portrays London and Paris at the time of French 
Revolution. Dickens succeeded in recreating the terror of the age in the 
novel. It has now become an excellent supplement to the history of the 
period. The horrors of the French Revolution are skilfully depicted by the 
novelist. In his early years Dickens had worked as a journalist. His 
experience of a journalist kept him in close contact with the darker social 
conditions of the Industrial Revolution. His novel, Oliver Twist 
(published serially, 1837-39) is a serious indictment of English Poor 
Laws of the nineteenth century England. He affirmed that those laws 
were a distorted manifestation of the Victorian middle class emphasis on 
the virtues of hard work. 
George Eliot (1819-1880) depicts in Romola (1863) a highly 
critical period of the Renaissance movement when Savonarole was at the 
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peak of his power in Florence. Most of the critics consider it as one of the 
greatest historical novels. Similarly Charles Reade's The Cloister and the 
Hearth (1861) provides historical insights into the German Renaissance. 
Literature is a vehicle of human expression. Situations and events which 
thrill us are taken into consideration by novelists and historians for 
sharpening our understanding. Leo Tolstoy's major work War and Peace 
(1862-69) gives a comprehensive understanding of the nineteenth century 
Russia, its people and effects of the Napoleonic wars on them. Thus 
Tolstoy makes alive once again the history of the period. Some writers, 
however, maintain that the realities need to be fictionalized before human 
imagination can come to terms with its horrors. 
The period of American Civil War was the most horrific one in 
American history. Around 620,000 soldiers died during the war. On 
September 17, 1862, nearly 6, 5000 men died at the Battle of Antietam 
also known as the battle of Sharpsbury. The bloodshed ended in 1865 and 
it took years for the wounds to heal. Many historical as well as fictional 
writings portraying it were produced. Among the fictional work the 
following became famous: The Red Badge of Courage: an Episode of the 
American Civil War by Stephen Crane and The Crisis and The Crossing 
by Winston Churchill. Some of the memorable works of history 
32 
on Civil War are - Theodore Dodge's The Campaign of Chancellorsville, 
William Wood's Captain of the Civil War: a Chronicle of the Blue and 
the Gray and Jacob Cox's Military Reminiscences of the Civil War. This 
combination of historical and fictional accounts of the Americ£in War 
helped expand understanding and knowledge about that dark period in 
American history. Likewise, the two World Wars also have given birth to 
a large number of novels. Erich Remarque's All Quiet on the Western 
Front and Hemingway's A Farewell to Arms are mainly based on the 
disasters of the First World War. The Second World War brought forth 
novels like - The Caine 's Mutiny by Herman Wouk, The Cruel Sea by 
Nicholas Monsarrat, and Time to Love and a Time to Die by Erich Mzira 
Remarque. 
The Sepoys' Revolt of 1857 is one of the great events in India's 
history and was the first step towards its struggle for Independence. The 
revolt was the product of growing nationalist feeling and the sepoys were 
the forerunners of the freedom struggle. The revolt was a significant issue 
for the English as well as the Indians. The revolt was brutally suppressed 
by the use of force. That event created aloofness, coldness and racial 
animosity between the two races. Nirad C Chaudhuri's Autobiography of 
an Unknown Indian (1951) speaks about the same. The distance widened 
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with time, as can be seen in E. M. Forster's A Passage to India (1924) 
and Paul Scott's The Raj Quartet (1966-1977). Many books were written 
on the Indian revolt of 1857, highlighting the hatred of one race against 
the other. This category of fiction includes famous novels such as John 
Masters' Night Runners of Bengal (1951), M. M. Kaye's Shadow of the 
Moon (1957), and J. G. Farrell's The Siege ofKrishnapur (1973). Ralph 
J. Crane observes: "The interest in the Mutiny continued for some years 
into the twentieth century, and by the time of Independence the Mutiny 
had been the subject of at least forty-seven novels." But to his surprise 
he found that just one novel has been written by an Indian on Mutiny and 
that is by Manohar Malgonkar. His The Devil's Wind (1972) truly and 
justly represents the Indian point of view. In Ahmad Ali's Twilight in 
Delhi (1940) we get a glimpse of mutiny event which forms the 
background theme of the novel. The novel deals with the horrifying 
account of the fall of the Mughal Empire and the cruel treatment meted 
out to the princes. A major historical event destroys the old order and 
gives birth to a new one. In the novel the disintegration and decay of 
Muslim culture in Delhi is illustrated in which the mutiny is no more than 
a background setting. In Mutiny fiction there is a dominant tone of 
sadness. John Masters feels that mutiny "...forged a chain of hatred 
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which bound the British and Indians together. It could be broken only by 
love 'and there was no love.' '* 
The Anglo-Indian novels of the late twentieth century are 
concerned, in the main, with the winding up of the British rule in India. 
The history of the British Raj is well portrayed by Paul Scott in his series 
of novels. The Jewel in the Crown (1966), The Day of the Scorpion 
(1968), The Towers of Silence (1971) and A Division of the Spoils (1975) 
collectively called The Raj Quartet published in between 1966 and 1975. 
The rule of the British Empire and its fall is its central theme. Patrick 
Swinden observes: "It is the triumph of the Raj Quartet as a whole that 
he has fully understood, almost we might say, shared the illusion of India 
and the English man's India."^ The Raj Quartet captures the interest of 
the reader by showing how Independence affected the lives of the British 
in India. The writer's approach is objective. The novel truly depicts the 
ill-effects of class and race distinctions that the British observed in India. 
Indian literature of the twentieth century is deeply influenced by 
the political disturbances or matters related to the freedom of the country. 
The colonial rule of British in India provided abundant material to the 
Anglo-Indian writers, like Francis W Bain (1863-1940), Rudyard Kipling 
(1865-1936), W Somerset Maugham (1874-1965), E.M Forster (1879-
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1970), Dennis Kincaid (1905-1937), Rumer Godden (b.l907), John 
Masters (b.l914), and others. One can observe a poignant difference 
between the approaches of Indo-Anglian writers and the Anglo-Indian 
writers. Most of the British novelists have concentrated on the problems 
of their own race and attached little significance to the natives in their 
work, while the Indo-Anglian writers have presented Raj as an evil; they 
looiced at it as an oppressive force which strangled the proper growth of 
India. According to Pramila Garg, "The nationalists, in these novels were 
either treated as plotters and petty intriguers or good-for-nothing men of 
no consequence, having only nuisance value or trying to attract Sahib's 
attention."^ The British approach towards India and its culture was 
obviously biased but that of Indian writers towards their ovm culture is 
not naturally as objective as it should be. Both the views clash with each 
other. Therefore in order to have a proper understanding of true India and 
especially of that highly critical period of 1940s one should study both 
the sides. Kincaid's Their Ways Divided (1936) and E. M. Forster's A 
Passage to India (1924) lay stress on the difficulty of friendship between 
the two races. Forster's A Passage to India is not exactly a historical 
novel but is remembered for its impact on the Indian as well as British 
literature. Christine Weston's Indigo (1944) too, deals with the theme of 
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this lack of understanding. In this novel the protagonist, who is an Indian, 
ultimately draws the conclusion that his friendship with the British 
cannot win their confidence as there is complete lack of understanding 
between the two races. He holds the First World War responsible for 
creating such a gulf: 
But now the great war had swamped 
individual concepts, it made personal 
considerations appear as mean and slight, it 
thrust past glories into a background lighted 
only a little by nostalgia; it imposed distance, 
like a no-man's-land of dreams between 
generation and generation. 
Rumer Godden's The Lady and the Unicom (1937), John Masters' 
Bhowani Junction (1954) and Jon Godden's The City and the Wave 
(1954) are the novels dealing with the British Eurasian community in 
India. In Bhowani Junction a Eurasian heroine, Victoria, craves for her 
identity. After living in India for years she develops affection with the 
country and gradually England becomes a remote place for her. But in 
spite of her genuine attachment with the place she cannot call India truly 
her home. Like Masters, many Anglo-Indian novelists have tried to raise 
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this important issue of the divided loyalty. Rumer Godden's Kingfishers 
Catch Fire (1953) is concerned more or less with the same theme. Here 
the protagonist, Sophie, alienates herself from society in Srinagar and 
makes an attempt to develop a healthy relationship with the natives of the 
village. Her attempt to become an integral part of India collapses towards 
the end. She is treated by the villagers as one who is superior to them. 
Finally she realizes that her race can exist in India either as a ruler or 
'nobody'. Ironically there is no midway to opt. A T W Simeon's The 
Mask of a Lion (1952) again highlights the theme of incompatibility 
between the Indians and the British. The novel discusses the story of an 
Indian leper who comes across an American leprosarium run by the white 
people. In spite of all the care and attention given to him he leaves the 
place and ultimately opts for the treatment in an Indian leprosarium. 
Govind's refusal to stay there indicates his lack of faith in the integrity of 
the white race and his fond belief that only Indians can cure the problems 
of India. Elements of racial superiority can be traced in the work of 
Rudyard Kipling (1865-1936). But in spite of all that Kipling loved India. 
William Walsh writes: 
Kipling knew and loved India in the 
absolute, unqualified way of a member of the 
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family. More than this he was an artist with a 
superlative literary gift which could discern 
and communicate 'truths' more 
comprehensive and 'truer' than his conscious 
luggage of contemporary ideas and attitudes 
could contam. 
India was a great source of inspiration for Kipling, the result of which is 
his thrilling stories for children, most of which were written in a purely 
Indian context. Greenberger points out the root cause of the problem: 
"Through all of this there is the same feeling of racial consciousness ... It 
is not so much that the 'racial values' of one race are believed to be 
superior to those of the other but that the races cannot mix."^ Somerset 
Maugham's The Razor's Edge (1944) and Nevil Shute's The Chequer 
Board (1947) display the image of India as the home of spiritualism and 
the West as that of materialism. According to them, this aspect of 
spirituality should be a source of inspiration for the West and it should 
learn much from India. The British writers who wrote in an anti-
imperialist way did so because they had faith in the absolute power of 
India and knew well that one day Indians would drive them away. 
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The struggle for Independence forms the bedrock of the period. 
Raja Rao's Kanthapura (1938), Mulk Raj Anand's The Private Life of an 
Indian Prince (1953), R.K.Narayan's Waiting for the Mahatma (1955), 
Khwaja Ahmad Abbas'5 Inqilab (1955), Manohar Malgonkar's The 
Princes (1963) are the novels in which Independence is the focal theme. 
In R. K. Narayan's Waiting for the Mahatma Gandhi is shown as playing 
an important role and hence directly influencing the major characters of 
the story. The sub-title of the novel is A Novel by Gandhi. It deals with 
the final period in Gandhi's campaign of Non-Cooperation Movement 
from 1942 to the Independence and concludes with the death of Gandhi 
in 1948. Narayan articulates Gandhi's firm faith in non-violence. The 
disapproval of Gandhi's slogan of 'Quit India' and his practice of non-
violence is clear in the novel, as a village teacher retorts: "I don't want to 
see Britain go. I am not one of those who think that we'll be happier 
when Hitler comes..."^° R. K. Narayan's Waiting for the Mahatma, is 
representative of the Indian novels in which Independence is treated as 
the central theme and presents basically an Indian point of view. Raja 
Rao's Kanthapura concerns itself with Gandhi's movement in 1930s. 
The charismatic impact of Gandhi's personality on the life of the 
villagers is shown to be dominant in all aspects - political, social, 
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religious and economic. He is projected as a God-figure, marching 
towards the salt pans at Dandi in order to break the British salt laws. The 
'khadi' (hand-spun cotton cloth) which Moorthy, the protagonist, wears 
is the one which Gandhi wanted each Indian should spin and wear in 
their fight for economic independence. The novel also highlights 
Gandhi's devotion to truth, as he says: " Truth must you tell, for truth is 
God, and verily it is the only God I know...Spin and weave for our 
Mother is in tattered weeds and a poor mother needs clothes to cover her 
sores." *^  Malgonkar's The Princes deals with the tragic fate of the princes 
at the dawn of India's Independence. In the novel Malgonkar is critical of 
those nationalist leaders who had no sympathy for the princes who were 
pitilessly done away with. In The Princes Abhay Raj's father vents his 
anger thus: "The British, I feel, would have handled it with more finesse. 
They would have been civil even as they were putting us on the block." '^  
In Anand's Private Life of an Indian Prince again the nationalists are 
condemned for their mean ambitions and callousness. Patel is criticized, 
in the novel, for compelling the princes and Maharajahs into signing the 
Instrument of Accession in 1947 which stripped all their authority and 
luxuries. Patel is talked of in the most negative words: "Indian Wishmark 
(Bismark) who speaks in the voice of half hyena shrieks and half wolf 
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growl."*^ Khwaja Ahmad Abbas's Inqilab (1955) covers the period 
commencing from the Rowlatt Bill (March 1919) and the Jalianwalah 
Bagh (April 1919) to the Sah Satyagraha (1930) and the Gandhi-Irwin 
Pact of 1931.All the major political leaders find place in this novel, e.g. 
Gandhi, Motilal Nehru, Jawaharlal Nehru, C. R. Das, Subhash Chandra 
Bose, Vallabhbhai Patel, Rajgopalachari, Maulana Azad, Abdul Ghaffar 
Khan and others. 
The socio-political happenings are an integral part of human life. 
Being a social animal man can never live in isolation. His surroundings 
greatly affect him. The Partition of India took place in 1947 and brought 
with it such a tide of hatred that its effects can still be felt. The worst 
form of inhuman behaviour came to be witnessed and the faith of many 
in the goodness of humanity was completely shattered. Holocaust fiction 
refers to that body of fiction which deals essentially with the disaster that 
destroyed the European civilization from 1913 to 1945. However, the 
term 'holocaust fiction' can also be applied to the novels representing the 
Partition of India. The division of the subcontinent has greatly attracted 
the attention of historians as well as fiction writers. Most of them feel 
that the Partition of India is a momentous event and hence it continues to 
fascinate historians, haunt the Indian psyche and cast its shadow on 
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Indian social and political life. The impact of social and political events 
on literature cannot be easily ignored. A piece of fiction essentially deals 
with man in society and, therefore, the upheavals and tribulations 
disturbing him are given foremost priority by the writer. The Freedom 
Movement in India was a significant national experience. Many of the 
Indian writers have tried to unravel the mystery of Partition. They have 
written extensively on its causes and consequences in a wider 
perspective. The Partition of India is a grand political issue, immensely 
affecting the life of common man as he deeply got involved with the 
political upsurge of 1947and hence most of the novels written on the 
issue of division may be put into the category of political novels. Political 
novels show the society on the threshold of political upheavals. Irving 
Howe observes in his preface to Politics and the Novel (1964): 
..my interest was in the literary problems of 
what happens to the novel when it is 
subjected to the pressure of politics and 
political ideology... By political novel I 
mean a novel in which political ideas play a 
dominant role or in which the political milieu 
is the dominant setting ... The dominant 
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emphasis will have to do with the relation 
between political ideas and experience of 
characters who take hold of those ideas ... A 
political novel is one in which an attempt is 
made to incorporate ideology into the novel's 
stream of sensuous impression.'"* 
According to H. A. L. Fisher, "The political novel concerns itself with 
men and women engaged in contemporary political life and discussing 
political ideas."'^ 
During August-September 1947 India was caught up in the ravage 
of hatred. In a bewildering frenzy people of opposite communities turned 
on each other and there was spontaneous and ruthless slaughter. 
Dominique Lapierre and Larry Collins state in their Freedom at 
Midnight. 
It would be unique, a cataclysm without 
precedent, unforeseen in magnitude, 
unordered in pattern, unforeseen in savagery. 
For six terrible weeks, like the ravages of a 
medieval plague, a mania for murder would 
sweep across the face of northern India ... It 
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was not a war, not a civil war, not a guerrilla 
campaign. It was a convulsion, the sudden 
shattering collapse of a society. One act 
provoked another, one horror fed another, 
each slaughter begot its successor, each 
rumour its imitator, each atrocity its 
counterpart, until, like slow-motion images 
of a building disintegrating under the impact 
of an explosion, the walls of Punjab society 
crumbled upon each other. ^ ^ 
Partition has been viewed from various angles and in different 
perspectives. The rising political upheavals caused by the division of the 
country provided plenty of material to the novelists. Khushwant Singh's 
Train to Pakistan (1956), B. Rajan's Dark Dancer (1958), Attia Hosain's 
Sunlight on a Broken Column (1961) Manohar Malgonkar's Heat and 
Dust (1975) and Chaman Nahal's Azadi (1975), record the experiences of 
the event of Partition, Some of the descriptions in the novels are the 
result of the authors' first-hand experience and convey successfully the 
trauma, pain, misery, and indignation of those who were trapped in the 
communal tension. They wrote not for the sake of writing a novel but 
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because their faith in humanity was shaken and the communal harmony 
of the Indian subcontinent was destroyed for ever. In spite of having its 
roots in the past the event of Partition is not simply a matter of history. It 
still plays a prominent role in fiction as well as in the real lives of human 
beings. As a result of the division^new values and new sensibilities have 
emerged. Hence it becomes the duty of the writer to deal rationally with 
all those issues and relieve the hurt psyche of the sufferers. 
Khushwant Singh's Train to Pakistan is a significant Partition 
novel. It is written with a historical perspective,dealing with the major 
event which had immensely affected the lives of millions. The writer 
relives the horrors of the period. The novel relates the story of Mano 
Majra, a remote village, on the borderline. Before Partition the villagers 
led a happy and peaceful life. But unfortunately the fire of Partition took 
hold of Mano Majra. The political leaders and fanatics fanned hatred, 
turning the simple villagers ruthlessly against each other. Hukum Chand 
(Magistrate), Head Constable and the military men - are all somehow 
involved in sowing the seed of hatred among villagers. However the 
novel ends on an optimistic note when a Sikh 'budmash' (criminal), 
Juggat Singh, heroically sacrifices his own life for the sake of his beloved 
Nooran, who is a Muslim. His death saves the lives of thousands of 
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Muslim refugees, fleeing to Pakistan. It is suggested that hope lies only in 
the goodness of individuals and their mutual love. A Bend in the Ganges 
by Manoheir Malgonkar also deals with the events related to Partition. 
Another Partition novel which deserves special mention is Attia Hosain's 
Sunlight on a Broken Column. It is written in an autobiographical form. 
Hosain has skilfully divided it into four sections. It deals with the 
physical as well as mental growth of the young protagonist, Laila, who 
belongs to a Muslim aristocratic family in Lucknow. The politics of 
1930s, the conflict between the Congress and the Muslim League does 
not attract her as much as does the pain of suffering humanity. The novel 
brings out the tragedy of a divided home. The most striking episode of 
the story is the touching relationship of Laila with Asad (her cousin) and 
her aunt Abida. Asad is against the British rule in India and although 
Laila supports his cause in the hearts of her hearts, she is incapable of 
any action. She watches helplessly the repercussions of Partition 
affecting her family. Her love-marriage with Ameer brings more trouble 
in her life than happiness as he gets killed very soon in the war. Her 
cousin, Saleem, leaves India after Partition and Zahid (Asad's brother) 
becomes a victim of train massacre while fleeing to Pakistan. Finally 
'Ashiana', her home, is declared an evacuee property. In Sunlight on a 
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Broken Column Hosain has tried to analyze the Muslim psyche which 
culminated into Partition and the subsequent bloodbath. 
Apart from novels many short stories were also written on the 
theme of Partition to highlight the sense of bewilderment and loss. 
Orphans of the Storm: Stories on the Partition of India (1995) compiled 
and edited by Saros Cawosjee and K. S. Duggal includes short stories in 
the following different languages: English 10, Hindi - 4, Urdu 11, 
Bengali 2 and Punjabi 3. The intention of most of the writers seems to 
recreate the past. Another volume by Muhammad Umar Memon, An Epic 
Unwritten: the Penguin Book of Partition Stories from Urdu (1998), 
presents a selection of short stories written in Urdu relating to Partition. 
The book comprises 17 stories. Some of the stories are on the theme of 
Partition while others on the after-effects of Partition. Likewise, the three 
volumes of Alok Bhalla collect together sixty-three short stories from 
various Indian languages: English - 2, Hindi - 14, Urdu - 30, Bengali -
8, Punjabi - 3, Marathi - 1, Malyalam - 2, Sindhi - 2 and Dogri - I. 
Translating Partition by Ravi Kant and Tarun K. Saint includes 
translation from Urdu and Hindi short stories. The editors have 
concentrated on the North and Northwestern part of India because that 
particular region had witnessed the worst of the mayhem. Mushirul 
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Hasan's India Partitioned: the Other Face of Freedom is in 2 volumes. 
The first volume draws upon short stories, poems as well as satirical 
pieces reflecting the pain and anguish of the sufferers of Partition. While 
the second volume bears the eye-witness accounts, interviews, memoirs 
and personal diaries of those who had a first-hand experience of the 
tortures and the disillusionment brought about by Partition. 
The twentieth century has witnessed incredible changes in India at 
various levels - political, cultural, social, and religious. Urdu novels 
came to maturity during this critical period and the event of Partition has 
attracted the attention of the writers. Partition of India is not the wound 
that has healed with the passage of time. It may appear to have healed 
outwardly, blood still oozec fi"om within. The novels of Jamila Hashmi, 
Qudratullah Shahab, Aziz Ahmad, Khadija Mastoor, Abdullah Husain, 
Intizar Husain and others have captured the spirit of Partition. Jamila 
Hashmi's Talaashe Baharan (1961) portrays the socio-cultural life of 
India before Partition and its tragic collapse owing to the division. The 
novel not only projects the gruesome realities of Partition, it also presents 
the culture that took birth after the split of the country. Abdullah 
Husain's Udaas Naslein covers the period starting from the First World 
War till the Partition of the country. His novel shows that history never 
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witnessed such a cruel massacre of humanity as it did in 1947. Mastoor's 
Angan (1962) is also a well known Partition novel. It highlights the 
conflicts which the Muslim families of India faced during Partition. Here, 
the scattering of the family finds reflection in the collision of the entire 
nation. Angan shows how individual as well as collective life got 
affected. Intizar Husain deals with the effects of migration and 
displacement on the human psyche. His acclaimed novel Basti (1980) 
deals with the trauma and pain of those who had to migrate to the other 
side of the border much against their wishes. Shahab's Ya Khuda brings 
into relief one of the aspects of Partition - the plight of women during the 
disturbed times. The tragedy of the central woman character, Dilshad, 
reflects the anguish of all those victimized women who were molested 
during Partition. In the novel, members of her own community as well as 
of the other make her target of their callousness by defiling her. There are 
no harsh words or techniques of irony used by the author. But in spite of 
that its poignancy captures our mind. Hyder's Aag Ka Darya (1957) is 
not exactly a Partition novel. It refers to it only once and that too very 
briefly. At first Hyder migrated to Pakistan and then came back to India. 
She experienced conflicting loyalty which is fiiUy reflected in the later 
part of the novel. Here, the protagonist questions his identity and asks 
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CHAPTER - 3 
A CRITICAL STUDY OF 
KHUSHWANT SINGH'S THAIJY TO 
FAKISTAJY 
A Critical Evaluation of Khushwant Singh's 
Train to Pakistan 
"Partition was a traumatic experience for me. I had gone to Laliore 
expecting to live there, to become a lawyer or a judge; then to be 
brutally torn out and never really being able to go back. That was what 
put me to writing. I wrote Train to Pakistan"^ confesses Khushwant 
Singh. The violence of Partition was so horrific that it carmot simply be 
ignored by anyone writing about that particular period. Writers like 
Khushwant Singh, Chaman Nahal, Attia Hosain, Raj Gill, B.Raj an, 
Mumtaz Shah Nawaz, and others have tried to relive the horrors of 
Partition. Singh's most cherished novel Train to Pakistan (1956) gives a 
powerful and moving account of the events following India's Partition. 
The novel occupies an important position in the Indo-English literature 
written on Partition. The novel won the Grove Press Award. The New 
York Times and The Observer called Singh as a 'bom story-teller'. 
There are writers who say that in the pre-Partition days cordiality 
and amity marked the relationship between different communities living 
in India and that the communal bitterness is a later phenomenon. Bhisham 
Sahni, who himself migrated from the West Punjab, remarks: "...the 
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communal problem was a development of the first fifteen or twenty years 
of the twentieth century."^ There is no doubt that Indian society was never 
free of communal tensions but the kind of tension that prevailed at the 
time of Partition and after were very different from the earlier historical 
prejudices. Singh's Train to Pakistan is not simply a story created by 
fancy or imagination. It is largely based on his personal experiences; it is 
a reflection of the author's tortured soul, his hurt feelings and broken 
personality on account of Partition. Singh regards Partition as the worst 
tragedy that ever happened in the history of India. It is considered to be 
the biggest migration that uprooted around twelve million people from the 
land of their birth. Reports say that during Partition, "More than seventy 
thousand women were raped, kidnapped, abducted, forcibly impregnated 
by men of the 'other' religion, thousands of families were split apart, 
homes burnt down, villages abandoned." Singh, too, was a sufferer of 
Partition. He wrote the novel Train to Pakistan at that period of his life 
when his entire confidence in his own countrymen was completely 
shaken. He remarks: 
The beliefs that I had cherished all my life 
were shattered. I had believed in the innate 
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goodness of the common man. But the 
division of India had been accompanied by 
the most savage massacres known in the 
history of the country... ^ 
The tragedy of Partition demoHshed the whole structure of the country 
based on composite culture. Singh was a witness to hatred that produced 
violence which, in turn, wrought great havoc. Therefore the novel is more 
or less an outcome of his personal anguish and hatred against violence. 
There are many books written on Partition by Hindu as well as 
Muslim writers. One community might blame the other for the gruesome 
tragedy. But the fact is that in the both cases it was humanity that suffered 
most. Statistical details of deaths cannot do justice to the victims of 
Partition. It is only through the vehicle of literature that the aching hearts 
can be comforted. Mushiml Hasan comments: 
What political debate will never fully do -
and the reason we so badly need literature -
is defeat the urge to lay the blame , 
which keeps animosity alive. Only literature 
truly evokes the sufferings of the innocent. 
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whose pain is more universal and ultimately 
a vehicle of more honest reconciliation than 
political discourse.^ 
Singh emphasizes the same idea that we should stop blaming each other 
and try to look at things in their correct perspective. Although Singh is an 
eye-witness to the bloodshed and brutal massacre of Partition days, in 
Train to Pakistan his tone is of a dispassionate writer. He has taken side 
neither of Muslims nor of Hindus or Sikhs but has focused his attention 
on reality in an objective maimer. Doing so, he strongly condemns all the 
anti-Hindu and anti-Muslim campaigns: "Muslims said the Hindus had 
planned and started the killing. According to the Hindus, the Muslims 
were to blame. The fact is, both sides killed. Both shot and stabbed and 
speared and clubbed. Both tortured. Both raped." 
In Train to Pakistan Singh has shown how the serene and peaceful 
life of Mano Majra, a small village on the border of India and Pakistan, 
gets disturbed by the evil effects of Partition in 1947. Mano Majra is a 
representative of thousands of small villages along the border between 
India and Pakistan, where innocent Sikhs, Hindus, and Muslims were 
helplessly caught up in the bloody event of Partition. At the beginning of 
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the novel, Mano Majra is shown as an oasis amid the all-round aridity and 
is a reflection of that society whose foundations rest on love, mutual 
understanding and brotherhood - an ideal picture of unity in diversity. The 
village is Singh's ideal of society, a perfect example of composite culture. 
Singh is a Punjabi/ Sikh writer. He spent his early years in the north 
western part of the subcontinent, an area of rich composite culture. 
Therefore his writings often reflect the co-existence between the people of 
different communities. In Train to Pakistan, too, the characters are from 
different religions. Here Imam Baksh, muezzin of the mosque, and Meet 
Singh, a caretaker of the Gurdwara(place of worship for Sikhs), live in 
complete harmony with each other and share respect for each other's 
religion. There is no element of hatred between them. After the morning 
call for prayer given by Imam Baksh, Meet Singh begins his Gurdwara 
rituals: 
The priest at the Sikh temple lies in bed 
till the mullah of the mosque has called. 
Then he too gets up, draws a bucket of 
water from the well in the temple courtyard, 
pours it over himself, and intones his 
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prayer in the monotonous singsong to the 
sound of splashing water.^ 
In Mano Majra there is also a local deity, deo, and all the villagers, be 
they Hindus, Muslims or Sikhs, have a feeling of respect for him. For 
them paying homage to ''deo' is not simply a matter of religion but of firm 
faith which they collectively share: "...the deo to which all the villagers -
Hindu, Sikh, Muslim or pseudo-Christian - repair secretly whenever 
they are in special need of blessing."^ This faith of the villagers keeps 
them united like the beads of a rosary. Singh seems to believe that this 
sort of mutual compatibility and understanding between the people of 
different communities can save them from damnation. Mano Majra is a 
village with long-standing traditions. The passing of the trains, cry of 
Allah-hu-Akbar, and prayers in the Gurdwara are part of that tradition. In 
pre-Partition Mano Majra the 'train' stood for regularity and punctuality. 
The life of the villagers was directly related with the timings of the trains. 
For instance, when the 10:30 morning passenger train arrived in Mano 
Majra, life used to get completely settle in it. The departure of the mid-
day express brought the villagers to rest. The evening passenger train 
from Lahore again infused life into the village. And the goods train, 
arriving in the evening, was "like saying goodnight...By the time it 
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leaves, the children are asleep. The older people wait for its rumble over 
the bridge to lull them to slumber. Then life in Mano Majra is stilled, save 
for the dogs barking at the train that pass in the night."'" In this way the 
villagers lived a pleasant and contented life in pre-Partition India. But 
after Psirtition trains became less punctual and "Some days it seemed as 
though the alarm clock had been set for the wrong hour."** The disturbed 
schedule of the trains resulted into the breakdown of that long-standing 
tradition which, in its turn, brought a great change in the lives of the 
villagers. With the arrival of the 'Ghost train', loaded with the dead 
bodies of thousands of refugees, peace of the village gets disturbed 
beyond repair. Mysterious gloom spreads over the village at once. As the 
smell of the burning of human flesh reaches the villagers they become 
restless. At this point the writer comments: "That evening, for the first 
time in the memory of Mano Majra, Imam Baksh's sonorous cry did not 
rise to the heavens to proclaim the glory of God."*^ Gradually all the 
traditions come to an abrupt end and Mano Majra no longer remains the 
same as it used to be in the pre-Partition days. The breakdown of the 
long-standing traditions carries the premonition that something worse is 
going to happen in the near future. In a way Partition destroyed the entire 
structure of the nation based on composite culture. Partition has not 
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merely drawn new territorial boundaries but it has broken the common 
cultural heritage, giving way to communal separatism. V. A. Shahane 
observes in this context: 
The use of the word 'train' is significant in 
other ways too. The train signifies groups or 
multitudes of people who are on the 
move.. .the train implies the movement of the 
vast communities, torn from their links of 
nativity, from their places of birth and 
upbringing and areas of fraditional growth in 
search of a new 'Jerusalem'. It indicates the 
harrowing process of this change, the awfiil 
and ghastly experiences of human beings 
involved in a historical, objective and almost 
dehumanized process. The train suggests the 
fate of the individuals, the destinies of the 
two newly formed dominions.. .Secondly, the 
train is also a symbol of the machine 
age...Modem mechanistic, materialistic age 
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has caused severe destruction of humanistic 
1T 
values. 
In Train to Pakistan Singh has given a portrayal of the hard and harsh 
facts of life against the backdrop of Partition. The novel depicts the 
miserable situation when the seed of suspicion was sown among the 
simple and peace-loving villagers of Mano Majra. The same villagers 
who had lived in Mano Majra for centuries with love, understanding and 
brotherhood suddenly start suspecting one another and hence, "people 
barricaded their doors and many stayed up all night talking in whispers. 
Everyone felt his neighbour's hand against him, and thought of finding 
fi-iends and allies."^"* Rumours of atrocities, which had not affected the 
villagers earlier, gradually bring a change in their attitudes. Muslims 
become unconsciously sympathetic towards the people of their own 
community and Sikhs get angry with Muslims for no good reason: "Never 
trust a Mussulman."^^ But being sympathetic towards one community 
does not mean developing hatred for the other. Partition turned sane men 
into insane; their rational thinking was affected and they were carried 
away by religious fanaticism and savagery. The period of Partition was 
highly critical. In that period people behaved not in accordance with their 
natural disposition. Some psychologists believe that cruelty is not 
64 
intrinsic; rather it is caused by external circumstances. Often do man's 
basic instincts get excited when he comes face to face with unexpected 
situations. The same human psychology is displayed in Train to Pakistan. 
Here we observe that even the common men who used to pay due regard 
to all religions turn into fanatics. Referring to the Muslims, a hot-headed 
Sikh boy yells: 
Our problem is: what are we to do with all 
these pigs we have with us? They have been 
eating our salt for generations and see what 
they have done! We have treated them like 
our own brothers. They have behaved like 
snakes.'^ 
However in reality the Muslim tenants have done nothing wrong to them. 
But it happens sometimes that in certain circumstances men lose all sense 
of decency and proportion and indulge in beastly activities. This 
temporary phenomenon subsides soon. But even in that short duration 
irreparable harm is done. 
Singh believes that during Partition days religion was grossly 
abused. He holds it responsible for the violation of the long-cherished 
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human values and savage killings on both the sides of the border in 1947. 
Gerald James Larson opines: 
Partition was the defining event of modem 
independent India and Pakistan, and it is 
hardly an exaggeration to say that Partition 
continues to be the defining event for both 
sides ...It is, indeed, one of the necessary 
and essential events or conditions for 
understanding India's current agony over 
Religion.'^ 
During Partition religion was exploited as a tool to misguide people and 
infuse hatred among them. In Train to Pakistan a military man tries to 
excite the villagers to an extreme point of savagery in the name of 
religion: "I will tell you what we are to do. If you have the courage to do 
it. Tomorrow a train load of Muslims is to cross the bridge to Pakistan. If 
you are men, this train should carry as many people dead to the other side 
as you have received."'* This was sheer madness on the part of the 
military man. It is ironical that those villagers who had recently cried over 
the departure of their Muslim friends now stand up to support that 
military man. Instead of opposing the mass murder plan they appreciate it. 
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In order to boost up the morale of the Sikhs, the young army soldier utters 
the slogan: "The Sikhs are the chosen of God, Victory to our God."" 
Singh has shown the lowest level to which humanity can fall. By 
approving such activities human beings degrade themselves because no 
religion ever teaches human beings to fight and kill others brutally. 
Killing goes against the norm of each and every religion. Actually the 
villagers do not know what they are doing and why they are doing so. 
They are made to believe that killing the people of different religion is a 
heroic as well as a patriotic deed. In Train to Pakistan, Singh talks 
objectively of religions - Islam, Hinduism and Sikhism. Often does he 
appear to be a silent observer, watching hollow rituals of religion, and 
presents its abhorring picture: 
Take religion. For the Hindu, it means little 
besides caste and cow-protection. For the 
Muslim, circumcision and kosher meat. For 
Sikh, long hair and hatred of the Muslim. For 
the Christian, Hinduism with a sola topee. 
For the Parsi, fire-worship and feeding 
vultures. Ethics, which should be the kernel 
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of a religious code, has been carefully 
removed.^" 
Whenever Singh gets an opportunity, he expresses his indifference 
towards religion. He is of the view that Partition took place mainly 
because of religious strife. But it is doubtful that if there had been no 
religion, these killings would not have taken place. If we go deep into the 
matter, we discover that in a country like India there are many factors 
other than religion which cause disorder. And these factors are not new 
but have been there for centuries. For instance, caste and class distinctions 
are deeply rooted in the soil and are, therefore, almost intrinsic features of 
the people, and there seems to be no escape fi"om it even now. In Train to 
Pakistan both Iqbal Singh and Juggat Singh alias Jugga are taken to the 
lock-up in connection with the murder of Ramlal, a money-lender. But the 
former receives special treatment from the policemen - he is served his 
food in a brass plate and a glass tumbler and is provided with a chair, a 
table and a charpoy, while Jugga's "food was literally flung at him and he 
ate his chapattis out of his hands...Jugga's bed was the hard cement 
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floor. This difference in treatment is simply because Iqbal Singh is 
educated and financially well-off in comparison to Jugga, who is a 
notorious culprit. Hence we notice that the people convicted for the same 
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crime are not treated alike but on the basis of their social status. Singh 
exposes this duplicity: 
With a mental make-up so thoroughly 
sectionalized, grading according to their 
social status people who were charged with 
the same offence did not appear 
incongruous. Iqbal was A class, Jugga was 
the rock bottom C}^ 
Juggat Sigh has learnt to live with his low caste. He does not mind this 
discrimination. But it does not happen all the time. At times, when the 
self-respect of men is hurt, they become rebellious and raise their voice 
against this inequity. The volcano within them erupts which ultimately 
results in conflicts. Fights between the low and upper castes are not 
uncommon. Hence, Singh's insistence that religion was the only cause of 
the Partition of the country is not perfectly legitimate. 
Writers likj^  Sigh strongly hold that the Partition was a great 
mistake and was responsible for the massive killings and for dividing the 
hearts of people. In the words of Urdu story writer, Ismat Chughtai: "The 
flood of communal violence came and went with all its evils, but it left a 
pile of living dead, and gasping corpses in its wake. It wasn't only that the 
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country was split in two- bodies and minds were also divided." Although 
Khushwant Singh has adopted an objective approach throughout the 
novel; we get glimpses of repressed anger which must be the result of his 
personal painful experience. He remarks: 
I had believed that we Indians were peace-
loving and non-violent, that we were more 
concerned with matters of the spirit, while 
the rest of the world was involved in the 
pursuit of material things. After the 
experience of the autumn of 1947,1 could no 
longer subscribe to these views. I 
became...an angry middle-aged man, who 
wanted to shout his disenchantment with the 
world.2' 
The Partition of India cut down the roots grown over centuries within 
specific geographical, cultural and social boundaries. Singh knows, rather 
from his personal experience, that it is not easy to leave all of a sudden 
and for ever the familiar scenes of childhood and youth, and probably of a 
life-time. In Train to Pakistan when Imam Baksh is asked to leave the 
village, his voice gets choked with emotions: "It will take us more than 
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one night to clear out of homes it has taken our fathers and grandfathers 
hundreds of years to make."^^ With the passage of time a person becomes 
part of the place where he keeps on living. He and the place no longer 
remain two different entities but merge into each other. Ultimately it 
becomes very difficult to leave all of a sudden the place of one's self-
identification. Only those who have undergone this pain of displacement 
can tell what price they had to pay for Partition. Their roots are cut down. 
The novel Train to Pakistan is full of such intense scenes: "The women 
sat on the floors hugging each other and crying. It was as if in every home 
there had been a death."^^ Nooran, Imam Baksh's only daughter, gets 
stunned on being asked by him to pack the entire house-hold items in 
order to leave their ancestral village. How can she leave a place where 
Jugga lives: the father of her unborn child? In spite of the rudeness shown 
by Jugga's mother she feels a sense of belonging with her since she is the 
mother of Jugga: "She felt as if she belonged to the house and the house 
to her, the charpoy she sat on, the buffalo, Jugga's mother all were 
hers." Physically she departs, but her soul is left behind. Such was the 
tragedy of Partition that it had divided the body from its soul. The 
defenceless and the innocent bystanders had to pay a heavy price for 
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Partition. This is what has been depicted by Singh, and his novel makes 
us feel and react personally. 
In Train to Pakistan Singh's sarcasm is evident, as he feels 
sympathetic for society which pays too much attention to religion but is 
devoid of basic moral values. We observe that in order to live a 
respectable life some basic moral values are required. Only food and 
material comfort cannot help one lead a meaningful life. At the superficial 
level even animals have the ability to attend to these needs. What is 
essential for human beings is the conscious cultivation of the spirit and 
the development of character. Therefore it is hard to agree with Iqbal 
Singh's view who is a Western educated social activist that: " Morality is 
a matter of money and that poor people cannot afford to have it."^^ 
Meet Singh, the caretaker of the Gurdwara, is annoyed, for he thinks that 
Jugga murdered Ramlal, a money-lender, and according to him, "robbing 
a fellow villager is like stealing from one's mother."^^ It is surprising that 
what upsets Meet Singh is not exactly the murder of Ramlal but the 
murder of a fellow villager. Such behaviour and ideology appear to be 
ridiculous. In a way Singh conveys, through this novel, the moral horrors 
of people living in a so-called civilized society. Another striking feature 
of their morality is that they hold friendship above everything: 
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The Punjabi's code was even more baffling. 
For the truth, honour, financial integrity 
were "all right", but these were placed lower 
down the scale of values than being true to 
one's salt , to one's friends and fellow 
villagers. For friends, you could lie in court-
or cheat, and no one would blame you. On 
the contrary, you became a nar admi -a 
he-man who had defied authority 
(magistrates and police) and religion (oath 
on the scripture) but proved true to 
friendship.^" 
One cannot refute the fact that the common man whether he is a 
Hindu or Muslim or Sikh, was largely unconcerned and indifferent to 
deeper issues involved in the Partition of the country. Imam Baksh, in 
Train to Pakistan gives a voice to the wishes of the thousands of 
Muslims, "What have we to do with Pakistan? We were bom here. So 
were our ancestors. We have lived amongst you as brothers."^' But 
unfortunately they become the victims of Partition. During Partition 
people were haplessly caught up in the fire of religious hatred. They were 
73 
driven out of their homes and drifted from one place to another out of 
fear, panic and utter hopelessness. The politicians used them to satisfy 
their own ends and their ambitions. Most of the leaders were in a hurry to 
grab power as a result of which India had to face Partition. The political 
leaders, by and large, did not suffer much as the common man suffered 
with his home destroyed and himself turned into a refugee. In Train to 
Pakistan a conspicuous note of anger against government and politicians 
is evident when Singh makes a direct and unrelenting comment on 
politicians: 
What were the people in Delhi doing? 
Making fine speeches in the assembly. Loud-
speakers magnifying their egos ; lovely-
looking foreign women in the visitors' 
galleries in breathless admiration. He is a 
great man, this Mr. Nehru of yours. I do 
think he is the greatest man in the world 
today. And how handsome! Wasn't that a 
wonderful thing to say? 'Long ago we made 
a tryst with destiny and now the time comes 
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when we shall redeem our pledge, not wholly 
or in full measure but very substantially.'^^ 
Singh maintains that during Partition people were misled on account of 
their ignorance. On being asked by the magistrate about the general 
temperament of the villagers, the head constable remarks: "I am sure no 
one in Mano Majra even knows that the British have left and the 
country is divided into Pakistan and Hindustan. Some of them know 
about Gandhi but I doubt if anyone has ever heard of Jinnah." It is 
difficult to accept the constable's remark because in the emotionally 
surcharged atmosphere of those days people living in the remote comers 
of the villages also knew about the political happenings in the country as 
books written later on by the British civil servants and the widespread 
riots taking place all over the country show. Moreover, the Punjab 
villagers were directly affected because it was the province of Punjab that 
was partitioned. At most we may say that police at the lower level took 
advantage of the illiteracy and naivety of the villagers. The novelist has 
shown corruption in every institution - whether it be religion, law or 
social organisations. 
In Train to Pakistan government officers inflame hatred among 
simple people in order to gratify their selfish ends. The magistrate and the 
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head constable create such a situation in which the villagers are made to 
believe that the murder of Ramlal was committed by some Muslim 
dacoits and not by the gang of Malli. This game of duplicity is played by 
the responsible persons of authority in order to give a communal touch to 
a simple case of murder and befool the villagers. Shikoh Mohsin Mirza 
comments: "The commissioner's purpose was to provoke enough 
resentment among the Sikhs towards their Muslim tenants to create 
communal animosities, which would facilitate him to evacuate the 
Muslims before any trouble broke out.^ '* No doubt they succeed in 
evacuating the villages before the outbreak of riots but the worst thing 
that has happened in the process is that the hearts of the people get 
divided. Intense emotional bonds between communities, their shared joys 
and sorrows, a common cultural heritage - everything is broken to pieces. 
Singh believes that the caretakers of the law and order were greatly 
involved in the heinous crime of creating a gulf in the age-old relationship 
of the villagers. Train to Pakistan is an indictment of the political leaders, 
A Sikh army man instigates the Sikh villagers to kill the Muslims 
migrating to Pakistan. He cries aloud: "For each Hindu or Sikh they kill, 
kill two Mussalmans. For each woman they abduct or rape, abduct two. 
For each home they loot, loot two. For each trainload of dead they send 
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over, send two across. For each road convoy that is attacked, attack 
two."^^ Meet Singh tries to raise his voice against this unjust attitude by 
saying that since the Mano Majra Muslims have done no wrong to them, 
they, too, should not harass them needlessly. According to him, "Only 
people who have committed crimes should be punished." Meet Smgh's 
sane voice is, however, silenced by the fanatics of the village. Amid the 
cauldron of bloodshed and madness the saner voices remained heedless 
and the entire nation was thrust into fire of hatred and revenge. Madness 
swept over the entire land. Even rational men lost their sanity. Historians 
who were witnesses to the events are still horror-struck and unable to 
explain why people, rather the whole nation, had lost humanity and gone 
mad. G. D. Khosla and Anita Inder Singh are among Indians and Penderel 
Moon, Campbell Johnson, Tucker etc. among the British, who have 
described the events with utter shock. Singh's Train to Pakistan depicts 
the incidents which can be verified by the authentic reports recorded by 
the historians. So the story of the novel is not entirely fiction but has its 
roots in the gruesome realities of the times. The incident which Hukum 
Chand's colleague faced and the tragedy of Sundari, the daughter of 
Hukum Chand's orderly, are so harrowing that they make our hair stand 
on their ends. The same incidents are found in the memoirs of the eye-
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witnesses too. While recalling the tragedy of Partition G. D. Khosla 
writes: 
Decrepit old men, defenceless women, 
helpless young children, infants in arms, by 
the thousands were brutally done to death 
by Muslim, Hindu and Sikh fanatics. 
Destruction and looting of property, 
kidnapping and ravishing of women, 
unspeakable atrocities and indescribable 
inhumanities were perpetrated in the name of 
religion and patriotism. 
The painful experience of Partition had psychologically affected 
the minds of the people of all communities. Singh has so realistically 
presented the uprooting that was physical, psychological as well as 
cultural so that we can have a feel of Partition. At the background of 
Partition he has skilfully shown Indian landscapes, Indian sights and 
sounds, manners and gestures with much sensitivity. "In Train to 
Pakistan this timeless background is established through descriptions of 
the landscape, the weather, the eloquent description of the monsoons, the 
endless rhythm of the seasons which is at the very heart of village life,"^^ 
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comments Ralph J. Crane. Singh has succeeded in building up the 
atmosphere of horror in Train to Pakistan by giving a carefully dravm 
picture of those horrors, e.g., the sight of the train overloaded with dead 
bodies, smell of the burning of the human flesh, heart-wrenching scenes 
of the dead bodies floating on the waters of Sutlej, kites and vultures 
hovering in the sky and waiting for an opportunity to pounce upon their 
preys, geckoes attacking the moth - all this is symbolic of the degradation 
and erosion of human values. S.P. Swain writes, "Even the magistrate's 
fear of spending the night all alone in his room is symbolic of terror and 
apprehension leading to insecurity and mdecision." 
Although the novel is written by Singh in an objective maimer, he 
sensitively records the emotions of the characters deeply affected by the 
holocaust. Through his three central characters- Juggat Singh, Iqbal Sigh 
and Hukumchand, Singh is able to present three different points of view 
of Partition. These different points of view are so artistically woven 
together that they have further enhanced the horror of the period. Iqbal 
Singh is an educated communist and social worker. He comes to the 
village, Mano Majra, to make the villagers conscious of their miserable 
plight. He makes an attempt to make the villagers understand the value of 
Independence. He has high ideals and speaks like a pedant. But all his 
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ideologies fail in the face of the simple villagers who hold the opinion: 
"Freedom is for the educated people who fought for it. We were slaves of 
the English, now we will be slaves of the educated Indians- or the 
Pakistanis."''^ Iqbal gets stunned by this simple logic. He thinks great, 
talks great but betrays indifference and inactivity when the situation 
demands action of him. He and his rational ideologies recoil into fright 
when he comes to know about the murder of Ramlal. Meet Singh fails to 
hide his amusement over his timidity: "Why, Babu Sahib, you have come 
to stop killing and you are upset by one murder?""*' Singh is critical of 
Iqbal who lacks motivation and simply gets frightened by adverse 
circumstances. Iqbal starts abhorring the place where at every step he has 
to prove his identity with respect to his religion; man as an individual has 
no importance and dignity but is identified on the basis of his religion, 
"...where on earth except in India would a man's life depend on whether 
his foreskin had been removed."'*^ But the point to be noticed is that he 
does nothing to bring changes. Changes do not occur overnight, each and 
every individual has to contribute a lot. Hukum Chand, the magistrate, is 
a mature man and is considered to be a 'nar-admi' (a He- man) because of 
his high qualities. He develops affectionate feelings for Haseena, a 
prostitute. Later on, the girl puts her entire trust in Hukum Chand and is 
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confident that he will definitely save her life and will not let her die in 
communal riots. The Magistrate talks great when he says to Haseena, 
"What is money? I am ready to lay down my life for 
you/'^'^Circumstances take such a turn that Haseena's life along with the 
lives of thousands of refugees is endangered by the planned attack. The 
irony of the situation is that despite prior information Hukum Chand does 
nothing to save her. In a way he has unconsciously broken a commitment 
made to an innocent girl. Then how can he be called a 'nar-admi'? Singh 
has tried to pulLvoff the mask of hypocrisy and duplicity from the face of 
the so-called high personnel of society. In contrast to all these persons of 
authority stands the character of Juggut Singh, the dacoit. With regard to 
his character Singh writes: "I thought it was time one exploded this myth 
of the innate goodness in man. There is innate evil in man. And so I just 
wrote about it, and I did create one character whom I stuffed with the so-
called innate goodness of man, and he is the only character which is 
entirely fiction."'*'* Singh emphasizes the point that there are certain innate 
moral qualities in man which manifest themselves when situation 
demands. Jugga seems true to life. He is neither too good nor too bad but 
a combination of both. He is a Sikh boy but he loves a Muslim girl, 
Nooran. Their love knows no religious difference. Jugga's love succeeds 
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in saving the lives of thousands of refugees, fleeing to Pakistan for their 
safety. Jugga-Nooran affair is like a ray of light in the valley of darkness. 
Hukum Chand is shown as a powerful Magistrate, a mature and a 
sensitive man. In spite of his good intention he fails to take any action to 
stop the mass-murder plan. While on the other hand is Jugga, a criminal, 
who makes the impossible turn possible which justifies that the will of a 
man gives him strength £ind not just power. Jugga-Nooran love affair does 
what Iqbal Singh, the Deputy Commissioner, Bhai Meet Singh, Imam 
Baksh and others fail to do in spite of their so-called high moral 
ideologies. Their love "bridges the age-old abyss of religious hate." 
Harish Raizada comments: "Like Henry Fielding, Singh also believes that 
often the most noble acts of generosity and self-sacrifice are performed by 
persons who are looked down upon by the people as immoral deviants."'*^ 
Therefore the novel Train to Pakistan does not end on a pessimistic note. 
In fact there is a ray of hope and that hope lies alone in love. Love 
changes a dacoit like Jugga in a moment and raises him to a stature of a 
saint who sacrifices his own life for the sake of suffering humanity. He 
gets transformed from a simple ruffian into a Christ-like figure. The novel 
ends on a note of hope that there is a possibility that one day the two 
communities will unite and be on good terms with each other. Similar to 
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the affair of Nooran and Jugga is the love relationship between Arun and 
NUT, in the novel Azadi, which fails to reach its fulfilment. Their love 
starts as a romemce between a girl and a boy but the Peirtition of the 
country gives it a totally different appearance, as Arun "was now a 
'Hindu' boy carrying on with a 'Muslim' girl." There are a few writers 
who feel that Singh's picture of Mano Majra and especially of Juggat 
Singh is somewhat artificial, a fairy-tale like story. To them, Jugga's love 
for Nooran and his resolution to save her life at any cost seems 
exaggerated and away from reality. Such events rarely happen in real life. 
Critics like Naresh Jain believe that Partition novelists generally tend to 
romeinticize the relationship in pre-Partition India between Hindus and 
Muslims and Sikhs: 
An extreme example of what could be called 
'sentimental evasion' is furnished by Singh's 
Train to Pakistan (1956), which presents an 
impossibly idyllic picture of Sikh/Hindu-
Muslim amity in the Indian border village of 
Mano Majra before all hell breaks loose. 
Whatever the compulsions of the writer in 
presenting Mano Majra as an 'oases of 
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peace', the fact remains that the idealized 
picture is more facile than true and leads to 
cliched thinking/^ 
Traditionally monsoon is a symbol of life, birth and recreation. 
Usually rain comes, quenches the thirst of the earth, and infuses new life 
into the dead plants. When new life takes birth, there is joy and happiness 
all around. But Singh's Train to Pakistan presents an abhorring and 
depressing picture of monsoon. The monsoon comes with the advent of 
riots and millions of people are massacred brutally. Here, contrary to the 
traditional picture of monsoon, it brings death and destruction: "By the 
time the monsoon broke, almost a million of them were dead, and all of 
northern India was in arms, in terror, or in hiding."'*^ Violence in the 
human world finds reflection in the natural world. In the novel Nature 
seems to be shedding tears upon murders and looting of the people after 
Partition. 
Singh's approach in Train to Pakistan is secular. He has given a 
brilliant as well as realistic description of death, destruction and violence 
during Partition. He has made a genuine attempt to explore the depths of 
psychological wounds caused by the division of the country. Still we 
observe, Singh remains satisfied simply with the description of the 
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killings and does not bring out the hidden factors or forces behind 
Partition. He has failed to highlight the differences and attitudes between 
the people of different communities. Therefore his approach in totality is 
journalistic. Train to Pakistan seems to be infected with elements of 
sensational journalism. Singh is not an orthodox Sikh and after having a 
critical look over his writings we can safely conclude that his dismissal 
•.bf religion is not a result of the disturbed psychology owing to Partition 
but rather his settled opinion. 
William Walsh holds that Train to Pakistan "is a tense, economical 
novel, thoroughly true to the events and the people in the story. It goes 
forward in a trim, athletic way and its unemphatic voice makes the 
horrors it describes all the more telling."''^ For K. R. S. lyenger Train to 
Pakistan presents, "the grossness, ghastliness and total insanity."'*^ 
According to Shyam Asnani, "the triumph of love, humanism, faith in the 
innate goodness of man...mark the central significance of novel."^° The 
New York Herald brands Train to Pakistan as a moving story of people in 
turmoil; the novel is an idyllic tale of "a village led to a moral action 
through its own apathy and indifference."^' lyenger holds that "Tram to 
Pakistan is a tragedy written in a mock-comic tone, criticizing the 
celebration of fi-eedom with mass murder and bestiality and ingeniously 
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delineating the pity and horror of the two-nation theory. It is a nightmare 
within an exciting finish, one closes the novel with a sense of relief."" 
S.P. Swain asserts that "Train to Pakistan is a unique artistic rendering of 
the gruesome and vile."^^Ralph. J, Crane feels that "In Train to Pakistan, 
Singh uses cosmic time, which is essentially cyclic, and suggests the 
endless recurrence of things: the monsoon, the trains, even the lives of his 
characters. Indeed, the fact that Nooran is carrying Juggat's child 
emphasizes this sense of cosmic time." '^* Pramila Garg maintains: 
The plot of Train to Pakistan, to borrow 
Norman Ferdinand's term is in part 'pathetic' 
and in part 'primitive'. Jugga the villain hero 
is neither Satanic nor Machiavellian in the 
Elizabethan sense, he is only an uncouth 
Indian rustic who is caught in the quicksand 
of evil; reaches a spiritual sublimation in the 
end when he sacrifices his life to save the 
train." 
Towards the end one realizes that it is human predicament to suffer but 
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CHAPTER - 4 
A CRITICAL STUDY OF 
ATTIA HOSAIN'S SUPiLIGHT OJY A 
BROKEJY COLUMPf 
A Critical Evaluation of Attia Hosain's 
Sunlight on a Broken Column 
Attia Hosain's Sunlight on a Broken Column (1961) portrays a 
nostalgic account of aristocratic life of Lucknow of pre-Partition days. It is 
the first international English novel to present a contemporary Indian 
Muslim view of the polarization between Congress and Muslim League. It 
presents a different aspect of the issue of Partition. Although Partition is 
not directly discussed, it has been presented in all its dimensions - social, 
political, cultural, personal and religious. The novel is basically written in 
the form of an autobiography. It deals with the growth of a young girl, 
Laila, the central character. The tragedy of Partition is discussed by her 
and we see things through her eyes and perceive these through her mind. 
Laila lives in two worlds - the external world which she observes acutely 
and the solitary world of her own in which she lives as an introspective 
girl. She feels that her education has alienated her from her own people. 
While living in Ashiana, her ancestral home, Laila's life moves around the 
idealism of her cousin Asad. Ashiana, which means a nest in Urdu, has 
been used in the novel as a metaphor for security, protection and warm 
feelings. It is a place where Laila, Asad, Zahra, Zahid, Aunt Abida, Aunt 
Majida and others have spent a major portion of their lives under the 
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protection of Baba Jan, Laila's grandfather. For Laila, Baba Jan is like a 
banyan tree under whose cool shadow the entire family has been living. 
The death of Baba Jan brings with it the split in the family: "After Baba 
Jan's death it was as if tight hands had been loosened which had tied 
together those who had lived under the power of his will and authority".' 
Hosain's Sunlight on a Broken Column presents the elite Indo-
Muslim culture from a woman's perspective. There are multiple themes 
rurming parallel in the story. However, two principal themes of the novel 
are politics and struggle for Independence. Laila, the central woman 
character, lives at first with her grandfather and then after his death with 
her uncle, Hamid. Her family plays an active role in the politics of the 
time and the Independence movement of 1930s. But being a girl Laila 
cannot participate or express her views openly regarding politics. She 
possesses a caring heart which can feel the pain of subjugated women. 
William Walsh comments: "Her fundamental aspiration, never sterile but 
quiet and controlled, is towards personal independence, something harder 
in the Muslim world than any socially sanctioned struggle."^ Hosain's 
Sunlight on a Broken Column provides a clear understanding of the 
communal relations as they develop before and during the Partition. When 
the novel begins it depicts that phase in which Hindus and Muslims were 
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striving for freedom from the British. Their revoh was against the British 
rule and they yearned for freedom. The freedom struggle weighed heavily 
on the minds of sensible persons like Asad. Laila knows well how his 
heart aches for the people in distress: "Asad's voice had a new note of 
confidence, though his eyes were still those of a dreamer."^ While posing 
to serve the country, most of the leaders were at constant war with one 
another. In this novel Hosain has written about different opinions of the 
parties which were popular before Partition. But she seems to accuse the 
leaders of playing politics and fanning communal hafred. In order to win 
majority support every party seems to play tricks on the other: ".. .Muslim 
League was gaining strength from its appeal to the political and economic 
fears of the Muslims as th3 largest minority in the country, and to their 
religious emotions and pride."'* Laila abhors the world dominated by fear 
and fanaticism. Her uncle as well as other members of the upper class 
show exuberant enthusiasm over the visit of the Viceroy. There is splendid 
lighting, feasting and music. Indirectly it reflects the slavish mentality of 
the masses, the sheer acceptance of foreign rule. Asad fails to hide his 
uneasiness from Laila: "There is a great deal of unrest among the students 
which has been stimulated by this Viceregal circus Zahra is enjoying so 
much."^ The Viceregal visit is opposed by the students. They show their 
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disapproval by raising slogans against the British. On the other hand, there 
is uncle Hamid who calls the agitation as merely a demonstration of 
irresponsible hooliganism. This attitude is somewhat representative of the 
elderly people who did not condemn the British rule outright. 
Laila hates the hollowness of the ideas of progress entertained by 
her aunt and her companions. Mrs Wadia, Begum Waheed, Begum 
Sahiba, aunt Saira - all these women represent that section of society that 
possesses false notions of morality mixed with great conviction. Although 
their conversation is full of ritual politeness, it is patently hollow. Their 
group is quick to accuse an innocent girl and inflict all sorts of allegations 
u^gn-^ier but is not ready to help and give her protection when she needs 
It. The girl ultimately commits suicide. With the fear of rising communal 
feelings she is left all alone. Hosain wants to emphasize that hypocrisy 
was deeply rooted in their hearts. Such people talk great, but when the 
time comes to take any action, they recoil into inaction. Unlike them, Laila 
is not a hypocrite and expresses openly what she feels. She never tries to 
hide her nationalistic feelings and it is her heart's wish to participate 
actively in the movement against the British. At school she stops singing 
the English national anthem and makes it a point to leave the hall when it 
is played:"We had felt we were part of a great movement, and the taunts of 
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Anglo-Indian girls at school had lost their power."^ Laila's sympathetic 
heart makes her doubly sensitive towards the cruelties and hypocrisies of 
her so-called high society. She hates her uncle Mohsin for accusing Nandi, 
a maid-servant, of immorality. Mohsin abuses her by giving her insulting 
names like 'a slut', 'a wanton'. Nandi reacts bitterly to his abuses: "A 
slut? A wanton? And who are you to say it who would have made me one 
had I let you?" Through the character of uncle Mohsin, Hosain portrays 
the prejudices of the elite class against the lower classes who never 
hesitate to throw dirt on them and that too with full authority. 
In the novel communal hatred has been shown in its gradual process 
of growth. Zahid's hatred for Shias is striking. He calls them idolatrous 
and sinful. He believes that they have disobeyed the law of God by 
making tazias (images), and ought to be condemned. But Asad feels that 
this growth of communal hatred within the Muslim community is nothing 
but part of the strategy of the British. It is their duplicity or double-
standard that at first they provoke Hindu-Muslim riots and then try to 
establish law and order through their force. Being an intelligent boy Asad 
is able to see through all these tricks: "Something must be done to prove 
that the British are here to enforce law and order, and stop us killing each 
other." Zahid is against the mourning meetings of Muharram and 
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considers them as pretence. He believes that there are some people who 
have distorted historical facts and have divided Muslims into different 
sects. Hosain seems to approve the principles which Zahid holds, but by 
depicting his destructive approach, she in a way wants to convey the 
message that nothing can be achieved through hatred. And behind Zjihid's 
ideology there is abhorrence for those whom he disapproves and such an 
element of hatred can never unite people and bring peace. Zahid hates all 
those people who are responsible for dividing the community into smaller 
units. Laila is surprised at the extent of Zahid's hatred and questions him: 
"Will your hatred unite us, Zahid? It makes no distinction between 
Muslims and non-Muslims."' Hosain's argument is that Zahid's hatred 
cannot unite people, because love and sincerity are the uniting forces, not 
hatred. Hatred bears not sweet but poisonous Suits. Asad's reply finally 
settles the issue: "I am sure of nothing except that hatred breeds hatred, 
and violence and sorrow. Surely it is not good to cause sorrow even if we 
ourselves suffer?"'" Even the casual gossip among the friends is not free 
from communal hatred. When Joan calls Muslims aliens, Nita agrees and 
says, "They can go back to where they came from if they think they're 
aliens",'' to which Nadira retorts: "There speaks the Hindu. Scratch deep, 
and what is hidden under your progressive ideas? The same communalism 
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of which you accuse me." Hosain wants to emphasize that the Indian 
mind is always at unrest. At one time Laila, Sita and Nadira collectively 
accuse Joan and her British community of spreading conmiunal hatred and 
destroying the communal harmony of India. But all the same they are busy 
questioning one another's religious identities. The state is of utter 
confusion and bewilderment. Laila observes that in spite of being English, 
Joan does not hate Indians as much as Indians abhor British. Asad strongly 
believes in non-violent ways of protest but it always brings him into 
trouble when for the second time he gets injured by the police lathi-charge. 
It is then that Zahid cries out: "He is throwing away his life on wrong 
causes."'"' 
Most of the stories on Partition have a parallel theme of romance. 
The purpose of writers seems to make it more pitiable and hence evoke the 
sympathy of the reader. In Sunlight on a Broken Column the love affair of 
Sita and Kemal fails to reach its fulfilment and it makes the situation more 
pathetic. Partition novelists usually romanticize such kinds of relationship 
in order to show the difference created by the division of the country. In 
the novel Sita- Kemal affair appears to be much closer to reality. Both the 
characters are aware of the fruitlessness of their relationship and hence it 
breaks off in the middle. Sita refuses to marry Kemal on religious grounds. 
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Saleem examines the entire situation from a different angle: "I am not 
interested in theological arguments. But Sita's attitude opened my eyes to 
the realities of the communal problems.. ."''* Sita loves Kemal passionately 
but cannot marry him on grounds of religion. Saleem sarcastically holds 
her responsible for all that and believes that in spite of her education 
abroad she is infected with the prejudice against Muslims and is in reality 
an orthodox Hindu, intolerant of other communities. 
Hosain believes that in India people come to friendly terms only at a 
superficial level but deep within their heart they remain alienated by 
communal feelings: "What can you expect from a religion which forbids 
people to eat and drink together? When even a man's shadow can defile 
another? How is real friendship or understanding possible?"'^ In the novel 
we come across the hatred of Sunnis for Shias, of Indians for British, of 
Muslims for Hindus ad infinitum. Hosain seems to raise the question 
whether there would be any end to this hatred or it is an inherent 
phenomenon that would never come to an end. 
Hosain's presentation of characters in Sunlight on a Broken Column 
is lively as well as refreshing. She points to the strong bond of relationship 
between Laila and Asad. Laila considers him superior to the general lot of 
human beings. However, Asad wants a normal love relationship with Laila 
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who feels that he is a class apart. Asad's disapproval is clearly reflected 
when he protests: 
I am not a monk. I am very human. Why do 
you always treat me as if I were not? You 
used to talk of me and my poetry as if I 
were not the poet but one of my own 
poems. And now when you write to me-or 
talk to me - about my work I have the same 
feeling, as if you thought of me not as a 
worker but the work itself. It is most 
disconcerting.'^ 
The understanding between the two is so perfect that Asad comes to know 
all about Laila without anything having been said. Apart from Asad, there 
are two more characters with whom Laila develops a long-lasting and 
healthy relationship. One of them is aunt Abida who tells her that one's 
'self is always of little importance in comparison to the happiness of 
others and that one should have enough courage to sacrifice the 'self and 
live for the sake of others. Aunt Abida too, follows the same principles in 
her life. The other character is Hakiman Bua who is a fountain of love and 
tenderness. Laila experiences immense comfort in her company: "Zahra 
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found amusing ugliness in that dark bulk which to me embodied the 
abundance of comforting love".'' Laila learns the qualities of tolerance, 
love and courage to face the adverse circumstances. With the influence of 
all these persons she learns to fight for the right cause and not to support 
any wrong cause. After Partition when most of the members of her family 
decide to leave the country she remains loyal to her soil and chooses to die 
where she is bom. 
Laila's sensitive heart cannot tolerate the hypocrisy of mixing 
religion with politics. The indiscriminate use of God's name by the 
political leaders embarrasses her and she feels: "Besides they who 
condemned idolaters for making gods to serve their spiritual needs 
themselves turned God into many shapes with each twist of their minds". 
Uncle Hamid's circle of friends includes all sorts of people- the peace-
loving as well as the riot-provoking. He feels no hesitation in inviting a 
man who instigates Shia-Surmi riots in order to become a leader and later 
emerge as a hero. Uncle Hamid's cold attitude is surprising: "I am not 
concerned with his methods. All I am concerned with are the results."^' 
Uncle Hamid's techniques of manoeuvring and manipulation in elections 
account for his successful political career. Saleem, who considers himself 
to be a clever political analyst, views his father's success as deception: 
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"That we won by a few votes, after a recount, is no indication of our real 
strength. It merely shows how politically ignorant the masses are, how 
unprepared for democracy."^° In fact Hosain's depiction of such 
detachment is to show that these upper class people who shape the lives of 
others are indifferent towards the general masses. They simply want to 
serve their selfish ends. 
It is ironical that Independence which had been the dream of so 
many people brought with it hatred, violence and bloodshed. 
Independence and division of the country came together like twin babies. 
Hosain's description of Partition carries with it a sad note of despair: "And 
in 1947 came the partition of the country, and the people of India and 
Pakistan celebrated Independence in the midst of bloody migrations fr"om 
one to another" Hosain believes that those dead before Partition were 
fortunate as they did not live to see the cruelty of fellow citizens, hatred of 
one man for the other. Uncle Hamid dies before Partition: "Death spared 
him the putrescent culmination, the violent orgasm of hate that followed 
the independence he had worked for in his own fashion. He was buried 
with traditional religious ceremony in the village graveyard by his father's 
side." The birth of a new Muslim country brings with it hopes and 
ambitions for so many and at the same time despair to millions. 
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Partition comes into her life like a storm and carries off with it entire 
happiness of her life. Her elder son migrates to Pakistan after the division. 
The younger son who opts to live in India asks her to cut down her 
expenses. Aunt Saira makes a lot of fiiss over it as she 'had knovm only 
the fhiits of possession and not the mechanics'. Kemal's marriage with a 
non-Muslim comes as a death blow to her conventional mind-set: "For 
Kemal's marriage had been against her every principle and dream."^ "* With 
the crumbling down of feudal set-up aunt Saira's dreams regarding her 
family also get shattered. The abolition of the Zamindari system (feudal 
system) came as a bitter reality; they could not swallow it up easily and 
grumbled a lot. But the change occurred not just overnight; it was rather 
the result of a hard struggle. The sensible persons had predicted the 
ugliness of the fiiture. For instance, Asad had told Laila years ago about 
the futility of this entire struggle: "The ugliness is inevitable. When 
palaces are pulled down and mud huts are exposed to view it is not a 
pleasant sight. There is a rubble and dust in any demolition. "^ ^ Time 
proves the fears of Asad to be correct. Things happen exactly the way he 
had predicted. Uncle Hamid's prophecy regarding the future of the 
landlords also came true: "It will be open to any future government to 
abolish the landlord system altogether, in spite of statutory safeguard."^^ 
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Hence the old feudal order broke down. It was quite difficult for the ruling 
class to be on equal terms with the serving class. There used to be a great 
distance between the two. But Partition of the country demolished that 
class difference. Even Laila who always supports the right cause finds it 
hard to forego her power. Her discomfort is obvious as she says: "It is 
harder to begin to learn." Along with the change ugliness creeps in. 
Saleem and many other so-called great political analysts could not predict 
that Partition of the country will bring with it such abundant hatred. 
Saleem is sure that when both the sides have approved of Partition, it will 
certainly take place without any violence. Hosain seems to hold the 
opinion that it is almost impossible to judge what remains hidden within 
the heart of man and when such emotions come up, they spontaneously 
destroy everything. 
The writer has shown in Sunlight on a Broken Column that personal 
ambitions were essentially at the back of the division of the country. For 
the fulfilment of those dreams people took the support of religion and 
hollow patriotism. Saleem leaves India as he looks forward to a bright 
future and prospects of promotion. He gives priority to material comforts 
than loyalty to his own land. Saleem apprehends dangers for the Muslim 
minority in a Hindu-dominated country and feels that "Muslims who are 
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in the Congress are being used as dupes to give it a secular appearance," 
Saleem's inclination towards Muslim League gradually takes him away 
from Hindus and a time comes when he is full of bitterness against the 
other community. It is surprising that a highly educated person like him 
becomes the mouthpiece of one particular party and develops prejudice 
against the other community. He gradually starts believing that Muslims 
must unite against the emerging anti-Muslim trends: 
I believe the Congress has a strong anti-
Muslim element in it against which the 
Muslims must organize. The danger is great 
because it is hidden, like an iceberg. When it 
was just a question of fighting the British the 
progressive forces were uppermost; but now 
that power is to be acquired, now the 
submerged reactionary elements will surface, 
Muslims must unite against them. 
Saleem's opinions clash with the idealism of Kemal. The former feels that 
his brother thinks romantically and not practically and that he should give 
priority to the unity of the family. But ironically Saleem is wrong. It is he 
who leaves behind the entire family, culture and rich heritage. It is he who 
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thinks selfishly by neglecting the concerns of his family. Waliuddin, 
Saleem, and Zahra - are all shown as opportunistic persons who leave 
their country without giving it a second thought. 
Kemal, Laila's cousin, is strongly attached to his native place - the 
place where he was bom, where he prefers to die than go and live in a 
foreign land. For him his birth place is his identity and he feels that he 
cannot live in isolation, without his identity. In one way Partition 
happened to be a testing time. It brought into light the hidden beauty of the 
soul as well as its ugliness. Kemal comments: "A choice presupposes both 
sides mean the same to me. They don't. This is my country. I belong to it. 
I love it. That is all. One does not bargain."^° As steel needs a test of fire, 
so is the case with human soul. Kemal's love for and loyalty to his country 
comes to the fore when he willingly opts to stay in his land of birth, facing 
boldly all sorts of challenges. Laila comments: "... but for Kemal and me, 
such incidents held a challenge. They tested the mettle of our loyalties and 
faith at a time when all values were on the boil and spewed the scum of 
opportunism and falsehood."^' However, on the other hand, his decision 
lands him into trouble. It is ironical that he and his mother face utter 
disappointment. Most of their property is taken by the custodian 
department as evacuee property. Aunt Saira holds the government 
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responsible for degrading her position and reducing her to a 'nobody'. She 
calls it a 'robber' government and explodes in anger: "What right have 
they to steal what is ours? Is there no justice? Is this a war with Custodians 
for enemy property.. .Why treat those people like enemies who went over? 
Were they not given a free choice? Were they warned they would lose 
their property, and have their families harassed?" In matters of the 
distribution of property one name 'here' gets balanced with the other one, 
'there' in the government files. But what about one's identity that gets lost 
in this entire business of 'balancing'? By losing their identities people 
were turned into 'evacuees' and 'refugees'. There is a flood of anger in 
Laila's heart against the selfish bureaucrats as well as politicians: "Their 
presence here, and Saleem's in their erstwhile homeland, was part of a 
statistical calculation in the bargaining of bureaucrats and politicians, in 
which millions of uprooted human beings became just numerical 
figures." The official words 'evacuee' and 'refugee' cannot describe the 
traumatic feelings of those who were forced to become 'refugees' and 
'evacuees', 
Hosain has given a lively picture of social life when people of 
different cultures and communities lived together and together celebrated 
each other's festivals. These religions are like coloured threads in a fabric. 
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This reflects the liberal attitude of Hosain. In the novel, Laila recalls the 
beauty and fascination of all the festivals with equal interest: the lights and 
the banging of crackers at Shubrat and the mouth-watering halwa{sy^eet), 
the glowing oil-dipped cotton wicks in earthen saucers put on the curves 
of arches and walls in a straight line and roofs on Diwali(a Hindu festival), 
the blessings on Eid(a Muslim festival) showered in the form of money 
and sweet Siwayyan(sweet) and the sacrificial feasts of sheep, lamb and 
goats on Baqreed(Muslim festival). Hosain seems to convey the message 
that while living in a pluralistic society one can develop a healthy 
relationship with people of other religions. It simply needs a bit of liberal 
attitude. 
The split of the country should have resolved the tension, but irony 
is that it has not. On the contrary, it has aggravated tension and during the 
past fifty years the two countries have developed bitter emimosity which 
has resulted in three wars between the two countries. 
The last part of the novel brings with it the nostalgic feelings. The 
unfamiliar names appear on the buildings; palaces are turned into 
Research institutes; every thing gets changed in the new scenario. Laila 
looks at everything -arches, domes, curve of the river, the mall etc. from a 
distance. This period of fourteen years has changed everything and the 
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town no longer remains the same after losing its beauty. Cheap three-
storied cement blocks stand in place of splendid palaces and gardens. 
Dilapidated state of the palaces, miserable look of beautifiil gardens and 
big houses give a clear hint that the old era is gone. People of the 
zamindar (land-lord) class get turned into commoners. Thousands of 
landowners who had always lived on the rents of their properties were 
thrown on street. Hosain writes: "Faced by prospects of poverty, by the 
actual loss of privilege, there were many who lost their balance of mind 
when their world cracked apart. Others retired to anonymity in their 
villages."'^ '* These were the problems faced by those who were left behind. 
During Partition days several camps were set up for refiigees from 
the other side of the border. The setting up of those camps in an irregular 
way had damaged the beauty and uniformity of the city: "Tattered 
settlements for refiigees had erupted at once open spaces. Ugly buildings 
had sprung up, conceived by ill-digested modernity and the hasty needs of 
a growing city."^^ 
Laila looks around with an eye of a child who has lost her way to 
home. The old way of life has given way to the new. Laila receives a 
shock as she approaches her house 'Ashiana' after Independence. The 
place where the name of his uncle had been written now displays the name 
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plates of a doctor, dentist and a lawyer. Laila, who has always seen the 
house in its best condition - polished and well-equipped- breaks down on 
seeing it in this miserable condition: "I stopped the car outside it, and sat 
for some moments holding within me the rush of emotions like a spasm of 
nausea.' The house has lost its magnificence and glory and has been 
divided into so many parts and inhabited by unfamiliar faces. Laila's heart 
cries out and it seems to her as if "Patches of damp and peeling plaster 
disfigured the house like the skin of a once beautiful woman struck by 
leprosy." It appears to Laila as if Partition has snatched away the beauty 
and charm of life and has given way to ugliness. It wears the look of 
leprosy-stricken women. This house where now different types of people 
live had been a witness to Laila's most private feelings. It has seen things 
turn upside down: 
There were strangers living in the rooms 
where I had once searched for my lost father 
and mother, where I had found refuge in the 
love of my aunt Abida and Hakiman Bua, 
where I had developed through conflict with 
Zahra and Aunt Saira, where I had learned 
comradeship through Asad and Kemal and 
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tested my beliefs in arguments with Saleem 
and Zahid, where my will had been disciplined 
by my grandfather and Uncle Hamid, and been 
freed by my dreams and love for Ameer,''^  
A sense of belonging and pain for having lost something precious and 
irreplaceable is clear from the above passage. In ' Ashiana' panels of the 
glass doors have broken and the brass fittings have turned black. The 
broken glass panes are symbolic of the breakdown of a united country. 
With a trembling heart Laila searches life in utter darkness of the house. 
But what she finds is the deadly silence. To Laila the house gives a 
ghostly appearance. In spite of its silence Laila hears the sounds 
everywhere and her imagination makes herself doubly sensitive to those 
ghostly sounds: " It was not the peaceful silence of emptiness, but as if 
sounds lurked everywhere, waiting for the physical presence of those who 
had made them audible. There was a sense of arrested movement in the 
few pieces of ftimiture that had not been removed to Hasanpur." While 
touching the left-over pieces of furniture Laila becomes emotional as they 
revive the memory of her by-gone days. Even the old servant, Ramu, feels 
a surge of pain within him and tears well up in his eyes as he remembers 
the past days. He expresses his heart's wish to have cared for Laila's, 
Kemal's and Saleem's children. But he could not do so as Partition had 
split the entire family into pieces. He expresses his disapproval of 
Saleem's action of having left his mother in her old age when she needed 
him desperately. Laila tries to clarify Saleem's position:" It is not easy for 
them to come."'*" But sentiments need no clarification. People feel 
miserable when their sentiments are hurt. What Laila says in defence of 
Saleem is no doubt correct but the truth which the old servant speaks out 
also cannot be denied: "It is not right that children should leave their 
mothers alone in their old age."'*' Hosain's depiction of the tragedy of 
Partition is so close to reality that actual victims read their own stories in 
it. 
Although Hosain has not given a detailed picture of Partition in her 
novel, she has remarkably depicted the wounded psychology of its 
victims. Aunt Saira's simple mind finds it hard to grasp as to what 
difference it will make if her elder son goes to live in Karachi instead of 
Calcutta, still then 'Ashiana' will remain his home firom where he can 
come in a way as he comes frequently from Calcutta. Because of her 
innocence and naivety she is unable to understand that their political 
leaders have drawn such a strong dividing line between the two countries 
that it would not be easy to cross it: "Less than two months later Saleem 
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and Nadira left for Pakistan and it was easier for them thereafter to visit 
the whole wide world than the home which had once been theirs.""*^ 
The decaying leaves in the unattended garden of 'Ashiana' are 
symbolic of the decay of a prosperous house. The withering of the leaves 
is associated with the death of a high family whose head was Babajan and, 
after him, uncle Hamid. The neglected garden seems to complain of its 
pathetic condition. 
In Sunlight on a Broken Column Hosain raises issues of split 
personality and divided loyalty also. The way in which fiiends and 
families are separated is also the theme of Chaman Nahal's Azadi in which 
all of Arun's hopes in love and his will to achieve completeness through 
the personality of Chandni fail on account of her abduction during the 
mayhem of Partition. Arun becomes a poor victim of the cruelties of the 
horrifying event and his dreams get shattered. The same feelings of loss 
and finstration are sheired by Laila after her husband's death. In spite of 
leading a prosperous and lavish life in Pakistan Saleem craves for his 
identity. In an alien land nobody knows him or his aristocratic background 
and is treated just like other 'commoners'. That authority, power and 
respect which he and his family possessed for centuries in Hasanpur are 
completely unknown to those with whom he now lives in Pakistan, His 
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ego demands a sort of respectability but one cannot expect it from 
strangers. Hosain has described these nostalgic feelings of Saleem as well 
as other members of his family in beautiful words: "All of us shared that 
sensation of 'feeling' our roots - whether severed or not - like the pain felt 
in the extremities of amputated limbs."''^ Ranjit misses the company of his 
friend Saleem as he feels that this gap which his departure has created can 
never be filled. He considers Saleem an epitome of a graceful culture who 
carries with him all its necessary qualities, but after his departure now they 
find "... a cacophony of sounds that grate the ears, and manners that sear 
the soul."'*'' The distinguishing feature of Hosain is that she never leaves 
her characters in complete darkness. This quality of hers comes into light 
when Ranjit hopes that it is quite possible that those rustics from north 
may bring change in their manners and adopt the fine culture of the city. 
Hosain has shown how Partition filled the hearts of men with 
hatred. Those who witnessed their families being ruined right in front of 
their eyes hold the people of other religion responsible for doing this. And 
in the flood of their anger even the innocents were not spared. Saleem gets 
stunned when insulted by a man in turban who has migrated from north: 
"They're all bloody traitors - every bloody Muslim - deep in their bloody 
hearts."'*^ This extreme amount of hatred of a man for another moves us to 
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the core of our hearts. However, that person in turban cannot be fully 
blamed because when he had seen his entire family being killed in front of 
his own eyes, he must have also suffered terribly. Those who have not 
experienced personally that sort of terrible loss take time to comprehend 
the situation. 
Hosain also deals with the theme of true and sincere friendship 
which transcends caste and class. In the midst of terror and burning 
villages Sita and Ranjit come up to save Laila and her baby. Ultimtely it is 
in their house that she takes shelter for her safety. In that worst time of 
Partition such values of friendship emerged like glittering pearls and 
gems. After experiencing heart-rending incidents Laila's belief in 
friendship and loyalty becomes stronger. She says bitterly to Zahra: 
Do you know who saved all the others who 
had no Sitas and Ranjits? Where were all 
their leaders? Safely across the border. The 
only people left to save them were those very 
Hindus against whom they had ranted. Do 
you know what 'responsibility' and 'duty' 
meant? To stop the murderous mob at any 
15 
cost, even if it meant shooting people of their 
own religion.'*^ 
The conversation which was considered to be the medium of 
intellectual exercise eventually becomes the medium of conflict and 
pushes the family members away from each other. The bitterness in 
arguments, where everybody feels his stand as right, loosens the ties of a 
strong household. Nadira feels that a newly bom country, Pakistan, needs 
their support for its proper development. Taking her side Saleem says that 
his bright future is certainly there. Laila's comments flares up Nadira: 
"Your ideals and Saleem's prospects harmonize perfectly, thank the 
Lord."''^ The novelist ends her novel on a family broken and divided. Niaz 
Zaman, a Bangladeshi critic, comments: "Hosain, a minority writer, 
stresses the folly of Partition through Laila who suggests that, despite the 
pain, despite the loss, India is large enough to contain different religious 
groups. The villains in Hosain are not people from the other religious 
groups, but those co-religionists who deny that people of different 
religions can live in India."''^ 
The death of Laila's husband as well as of her cousin Zahid in 
communal violence is part of the tragedy of Partition. It is striking that in 
spite of all mishaps Laila and Asad never become hopeless. Both of them 
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remain loyal to their people in good as well as in bad times. Laila's 
nationalistic feelings seem to match with those of Kemal's as he says: "I 
see my future in the past. I was bom here, and generations of my ancestors 
before me. I am content to die here and be buried with them.""*^  In contrast 
to a man in turban stand the characters of Laila and Asad who retain their 
faith in the face of great losses. Asad's firm belief in non-violence and 
mutual love is behind his admirable personality. Zainab's brother mocks 
Asad's idealism: "Asad is going to drive the English away. Drive them 
away with Truth and Non-violence."^" Finally Asad achieves success by 
embracing truth, straight forwardness and adhering to the principles of 
non-violence. He accepts his brother's death without any complaint 
realizing that bitterness and retaliation could only breed violence. His 
personal pain never instigates him to think of revenge. 
Naresh Jain comments: 
Attia Hosain's Sunlight on a Broken Column 
is one of those few Partition novels that are 
both aesthetically satisfying and at the same 
present the tragedy of Partition with great 
objectivity and sympathetic understanding. It 
is also perhaps the only novel in English that 
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gives us a close-up of the attitudes of 
Muslims towards the cataclysmic event and 
of the forces leading up to it.^ ^ 
Pramila Garg in Freedom Movement in Indian Fiction in English points 
out: 
Through Laila and Asad, Attia Hosain gives 
the message of love, tolerance, patience and 
not of retaliation. True she does not give any 
detailed picture of the people in flight, but 
she tries to analyze the psyche of the Muslim 
mind which precipitated into the partition 
and its blood bath." 
lyenger observes: 
There is valuable social and political 
documentation in the novel, and Attia Hosain 
writes with a feeling for places, events and 
words. What the novel lacks is tightness of 
texture, a dramatic action and not simply a 
sweeping sense of drama, and the impression 
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of inevitability in the interaction between 
character and action. 
Hosain has tried to arouse the feeUngs of sympathy for the victims 
of Partition. Naresh Jain writes in this context: "Sunlight on a Broken 
Column falls in this category because while it gives the varied 
motivational drives of Muslims at the time of Partition, it avoids 
apportioning blame and is, in the ultimate analysis, non -judgmental." '^* He 
also observes "...though the novel reflects the writer's commitment to the 
ideas of secularism and shared identity, it does not stifle other dissenting 
voices. This enables the writer to achieve a delicate balance. In the process 
the novel demolishes certain stereotypes about Muslims in India and raises 
questions that are, even to this day, relevant."^^ Chaman Nahal's Azadi 
also shares the pain of displacement as does Hosain in Sunlight on a 
Broken Column. Niaz Zaman comments: "Like Hosain's Sunlight, Nahal's 
Azadi depicts the effect of Partition on human lives. Unlike Hosain 
however, Nahal is describing the life of an ordinary man whose greatest 
pleasures were the smallest pleasures of life - until they were disrupted by 
the uprooting of him along with hundred of others."^^ Attia Hosain's 
depiction is somewhat different from other novelists as she has 
concentrated on the effects of Partition on aristocratic life and not the 
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ordinary people. In spite of her limited presentation of a particular high-
class family her novel is remarkably successful in bringing out various 
dimensions of Partition. 
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CHAPTER - 5 
A CRITICAL ANALYSIS OF 
SELECT SHORT STORIES 
ON PARTITION 
A Critical Analysis of Select Short Stories on Partition 
A Critical Reading of Bhisham Sahni's 'Pali' 
Bhisham Sahni (b.l915) came to India after Partition and settled in 
Delhi. He has published five novels, eight collections of short stories, three 
plays and a biography of his actor brother, Balraj Sahni. His outstanding Hindi 
novel, Tamas (Darkness), based on India's Partition, is the recipient of Sahitya 
Akademi Award and was later telecast as a television serial. Sahni has 
translated many Russian and Soviet classics into Hindi. His own work has 
also been translated into English, Russian and Malyalam. The short story, 
'Pali', which is under consideration, is translated into English from Hindi by 
the author. 
Sahni's 'Pali' evokes pathos and compassion of the readers. The story 
opens on a note emphasizing the gloominess and complexity of life: 
Life goes on and on. Its ends never meet. 
Neither in the mundane world of realities nor 
in fiction. We drag on drearily in the hope 
that some day these ends may meet. And 
sometimes we have the illusion that the ends 
have really joined.' 
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The artistic use of the word 'illusion' throws light upon the futility of 
life while at the surface level complexities seem to unravel but deep below it 
the root cause of the problem remains as it is. Man acts merely as a puppet in 
the hands of fate and his powerlessness reflects his littleness in the broad 
universe. 'Pali' is about a child who gets lost during mass migration at the 
time of Partition, leaving the parents sorrow-stricken. Manohar Lai, the father 
of the lost baby, feels the pain acutely: "Manohar Lai's throat had gone dry 
shouting 'Pali'! 'Pali' His legs shook and his head reeled. Such was the irony 
of the situation for this homeless man - he was shouting for his son on a road 
crowded with people, and yet he appeared to be shouting in a desert."^ The 
suffering of the wailing couple becomes unbearable with the death of their 
second child: 
There are some wounds which heal with the 
passage of time, leaving a mark on the mind. 
But there are certain griefs which slowly eat 
into the heart like termites, completely 
ravaging the body. There is nothing a man 
can do about it. When Kaushalya reached 
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India with her husband, her lap was bereft of 
a child.^ 
Time and again the author is found emphasising the powerlessness of man 
which enhances the tragedy of Partition. Most of the victims of that 
unfortunate event were those who were innocent and had no hand in inflicting 
miseries on others. They were innocent in the sense that they had not 
participated in the events that led to the division of the country. Hence their 
victimization underscores their helplessness. 
It is not right to put entire blame on fate. There is no doubt that the 
communal forces did fan the hidden fire of hatred between the two 
communities. In 'Pali' the religious zealots could have left the problem of the 
custody of the baby to be solved by two parents peacefiiUy, without causing 
any disturbance. But it is ironical that the question of Pali's identity does not 
remain simply a problem of two families as it should have been, but it 
becomes a communal issue. The distress of the child is appreciated neither by 
Muslims nor by Hindus. Instead, Hindus and Muslims give vent to hidden 
animosity against each other. Thus, Pali becomes the symbol of dastardly 
indifference to the real issue. The unnecessary interference by the members of 
each community leaves Pali bewildered. At first the boy is circumcised by 
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Shakur's people and made acceptable there, but when he comes back to his 
parents, he is again 'purified' by the community of Manohar Lai. Here, in the 
story, both the Hindu as well as the Muslim parents are devoid of any ill 
feelings towards each other. But the biggest tragedy is that they are made to 
behave exactly in a way their society expects of them .The values which the 
two couples hold do not teach them to hate. It is a pity that they are not 
allowed to follow those principles which are dear to them. Zenab and Shakur 
never insist on the conversion of Pali's religion. Nor do Manohar Lai and his 
wife want it. The author's portrayal of the two parents in a favourable light 
and the disapproval of the acts of Chaudhri and Maulvi show that Sahni places 
the values of human kindness above religion. 
The communal conflict which finally results in the division of the 
country created a deep gulf between the two communities. When Manohar Lai 
goes to Pakistan for the identification of his lost child, he is received with 
hostility by the people of Pakistan. The fire of Partition has acutely affected 
the mentality of many. The writer remarks: 
After the partition of the country the blood 
on the roads and streets had long since dried 
but its stains were still faintly visible here 
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and there. The fire that had engulfed the 
houses had died out long since but the 
charred fi-ames were still standing. The mad 
frenzy of the partition had abated but its 
effects still lingered in the minds of the 
people.'* 
In such a depressing situation a ray of hope seems to come when a Muslim 
mother makes a sacrifice for a Hindu mother. To Manohar Lai, Zenab is like a 
goddess who saves his family fi"om destruction. He feels grateful to her and is 
all praise for the Muslim family. But the guests who gather to celebrate the 
restoration of Pali are so full of hatred for Muslims that they cannot tolerate 
the praise and that too fi-om a person of their own religion. The Chaudhry 
reprimands Manohar Lai: "...You must know those people have foisted a 
Muslim convert on you and yet you have nothing but praise for them."^ This 
hardened attitude gives a clear indication of the refusal of one community to 
take into consideration the positive values or actions of the other and to treat 
them always as enemies or outsiders. 
Sahni has skilfully portrayed the insecurity of a mother and her constant 
fear of becoming motherless. She gets frightened when someone comes to 
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claim the custody of Pali: "The first time the police havildar came with the 
summons for Shakur, Zenab felt greatly upset, her condition being like that of 
a fish that has been thrown out of water. Her dreams were crumbling before 
her very eyes."^ Happiness as well as sorrow of both families depend on the 
little innocent figure of Pali. The victory of one in the legal battle means the 
shattering of the dreams of the other. Here, both the parties are victims and 
none can be blamed. In this story Sahni has shown the vital role of fate in the 
life of an individual. There is no feeling of hatred in Zenab's heart for those 
who come to snatch away from her the most precious jewel of her life, Pali. 
Being a woman she can appreciate the misery of Pali's real mother. With a 
trembling heart she asks Manohar Lai: "Take away the child. I do not want an 
unfortunate woman's curse to fall upon me. How could I know you have lost 
both your children?" It is the crowd surrounding them that tries to give the 
situation a dramatic touch, leading to communal tension. Anuradha Marwah 
Roy points out: "Significantly, Zenab's final heroic act of giving up the child 
she was living for, is devoid of any spoken or unspoken hatred for those who 
are taking him away from her."* 
Sahni seems to be of the opinion that during perturbed times when 
everything goes wrong, the wall dividing right and wrong gets dissolved. The 
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tragedy of Manohar Lai underscores this fact. When he gets down from the 
lorry to look out for Pali, the people sitting in it get restless. It comes to the 
fore that when danger befalls their lives they turn callous and mean. At this 
point the author comments: "The refugees' hearts had dried of all sentiments. 
The same Pali had once got lost and the whole mohalla had gone out in search 
of him. And here someone kept crying repeatedly, "Get down, you! If you 
want to search for your child, get down, and let us proceed!"^ However one 
cannot fully agree with Sahni's view. The untoward happenings bring into 
light the real nature of man. It is easier to show sympathy as long as one is 
safe. 
Saros Cowasjee comments: 
Behind this grim comedy lies the traumatic 
experience of the boy which allows the 
author implicitly to suggest: To whom does a 
child belong? Does he belong to the parents 
who give him birth or does he belong to 
those who succour him? Does the child have 
a choice in this matter? Above all the story 
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contrasts the innocence of the child with the 
bigotry of the adults.'° 
The story is to be appreciated at two levels. The writer emerges from the story 
as a man with a noble soul; he does not present cruehies in order to prepare a 
balance sheet of the two communities. On the other, he tells us that men 
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A Critical Reading of Kamleshwar's 
'How Many Pakistans?' 
Kamleshwar (b.l932) is closely associated with the 'Nai Kahani' 
movement in Hindi Literature. He has published ten novels, ten short 
story collections and a number of film scripts. He was also the editor of 
Sarika and Nai Kahaniyan, monthly journals. Kamleshwar's 'How Many 
Pakistans?'(^i^e Pakistan'?) is a wonderful piece of creative writing. It 
was originally written in Hindi and translated into English by K S Duggal 
and included in Orphans of the Storm: Stories on the Partition of India 
(1995). 
In 'How Many Pakistans?' the background story is the relationship 
between a Muslim girl and a Hindu boy. It is ironical that the meaning of 
their relationship gets changed during Partition: the horrifying event 
which killed millions of people and made many more millions homeless. 
The subject of the story is not original, as it has been dealt with 
repeatedly by many writers. However its uniqueness lies in the 
presentation of the theme. Kamleshwar takes us directly to the deeper 
consciousness of the narrator, laying bare his misery and pain. Through 
the story the writer has tried to explore various experiences of real life: 
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experiences that turn bitter owing to the tragedy of Partition. Kamleshwar 
makes an attempt to unravel the mystery of human consciousness in the 
context of the socio-political world. 
Kamleshwar's 'How Many Pakistans?' is a story of a tortured 
human soul: "This tortured, divided self, unable to come to terms with 
the repercussions on the personal level of larger historical events, can be 
traced back to the story we are dealing with, 'How Many Pakistans?' in 
the specific context of the Partition and its aftermath."' 
The tragedy of Partition turns Mangal, the narrator hero, into a 
lonely wanderer. Unfortunately he has no one with whom he should share 
the anxieties of his tortured soul, as the people related to him have 
become helpless victims of Partition. The ghost of Partition looms large 
over the narrator throughout the story. He finds no rest in the divided 
India as the physical division of the country leads to his psychic 
fi-agmentation. While living in the present he wishes to live in the past 
when there was no barrier between him and Bano, his beloved. Bano's 
innocence which was the source of his life and happiness, gets lost in the 
whirlpool of Partition. The protagonist feels sick at heart: "Where should 
I go now? Which town must I leave to escape Pakistan? Where can I live 
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with all my love and all my longings?"^ In his loneliness he keeps on 
oscillating between the past and present and is not ready to accept the 
reality of Partition. This continuous denial of the acceptance of the reality 
lands him in a traumatized condition: "Why must this Pakistan come 
between us? For you and me, it is no country. It is a name given to an 
unfortunate reality - something which separates us when we are 
together."^ It is a moral belief that time never stops for anyone and it 
keeps on flowing, with its normal pace and those who fail to move with it 
are left far behind. The same holds true for Mangal when he prefers to 
live in his past, neglecting the present. Ultimately he gets lost in the 
crowd. 
In the story 'How Many Pakistans?' the journey of Mangal's life 
has been divided into three sections. The first, when the fragrance of the 
queen of night intoxicated him. The second, when he saw Bano naked for 
the first time in the moonlight. The third, when Bano stood on the other 
side of the door and asked "Is there anyone else?" The common feature 
of the three sections is that each one ends on a note of despair and 
hopelessness. 
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"Exile is a condition that damages the spirit, draining away the 
content of social and ritual life."'* Mangal feels disturbed on being asked 
to leave his birthplace. He asks himself how he can leave a place which 
has been a source of his entire being. The Chinar trees, the floating boats 
in the Ganga water, Bhartrahari's castle, with the passage of time all have 
become a part of his life and leaving such a place is like leaving one's 
soul. His entire life becomes a puzzle to him: "You can have no idea 
what happened to me when I heard this. How can I leave Chinar? But 
then, I had to leave."^ 
In India there is an amalgamation of various cultures, values and 
civilizations and it is this mixing up of multiple strands which becomes 
the basis of its uniqueness. While living in a pluralistic society one 
becomes part and parcel of a broader realm which tremscends caste and 
creed. It is this pluralism which gradually enters the blood of an 
individual. In such circumstances if a Muslim poet chooses to write the 
story in praise of the Hindu saint. Raja Bhartihari, it is wrong to condemn 
his work. Master Sahab, Bano's father, is abused by his own people when 
they proclaim: "He is no Turk - he is a low-caste Hindu converted to 
Islam."^ Here, Kamleshwar seems to highlight the alleged narrow 
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mindedness of one community towards the other, responsible for creating 
a gulf between the two. 
Kamleshwar's story shows the unfortunate conditions in which the 
communal forces destroyed the long-standing traditions and ethnic 
harmony, giving way to insanity. Mangal and Bano, who are the by-
products of pluralism, are destroyed by the same. Partition connotes the 
disintegration of the composite society. The protagonist is hurt and 
humiliated at the time of leaving his hometown. He feels as if he has 
been exiled from a place of his childhood and punished for a crime which 
he has not done: "What should I tell you? To tell you the truth, for me it 
was only then that Pakistan came into existence. Like a dagger it pierced 
through my heart."' 
Independence was regrettably accompanied by a tide of hatred and 
revenge. The disillusion following Partition has been viewed through 
different angles by the writers of both India and Pakistan. The division of 
the country resulted in further polarization between the two communities. 
Ravikant and Tarun K Saint comment: "Such writings lament the loss of 
a world, though not only in the form of romanticized nostalgia. Partition 
was irrevocably etched on the minds of a people as a watershed, which 
138 
brutally severed them from their own past."* In 'How Many Pakistans?' 
Mangal goes through the feelings of loss and bewilderment. He views 
Pakistan as something insidious as it had cast a shadow on his 
relationship with Bano. His dream to marry Bano remains unfulfilled 
owing to Partition. The name 'Pakistan' creeps in between the two loving 
hearts, darkening all their prospects of happiness. The protagonist's 
defeated soul seems to sink: "When something like Pakistan comes into 
existence, a part of man dies. The crops are destroyed. The streets are 
narrowed. The skies weep. The clouds dry up. The wind ceases to 
blow."' 
Stuti Khanna opines: 
Another image which the author invokes 
repeatedly, is that of an untrammeled flow, a 
spurting out. In the phantasmagoria that life 
seems to have become for Mangal, blood is 
seen to be gushing forth from decapitated 
bodies. Again, "a torrent of blood" flows 
from the grandfather's amputated arm. This 
image of death mingles with the image of 
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life - milk, dripping from Banc's breasts - to 
coalesce into an image of raw pain, of life 
and beauty gone waste, and literally going 
down the drain that Ammi squeezes her 
soaked odhni into/° 
The refrain 'Is there any one else?' sends Mangal in a state of 
trauma. Pain always needs an outlet otherwise it enervates man. The 
protagonist never tries, on his part, to improve the situation. Throughout 
the story one observes him to be submissive. He keeps on accepting all 
sorts of adversity without making a slight attempt to alter things. Instead 
of going through humiliation and agony he should have helped the 
suffering humanity. To some extent it is his fault that he drowns himself 
in all sorts of immoral activities in order to escape from the miseries of 
life and holds Pakistan responsible for all the mishaps: "Bano! I find 
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Syed Muhammad Ashrafs 
'Separated From the Flock' 
Soon after Partition there had been a sharp division among writers. The 
writers who had migrated to Pakistan had their own views which were different 
from those of the writers in India. The fiction of this period reflects the 
polarization among the reading public as well, for their interests clashed. The 
theme of Partition has been addressed in different perspectives and the majority 
of writers choose to deal with violence of one kind or another. But in the hands 
of the literary masters the theme of Partition has resulted in the production of 
some of the heart - wrenching stories. Among Urdu writers the most 
noteworthy one are - QudratuUah Shahab, Saadat Hasan Manto, Aziz Ahmad, 
Syed Muhammad Ashraf, Intizar Ahmad, Ashfaq Ahmad etc. Ashraf (bom 
1957) is among the generation of writers who had started writing after Partition. 
He belongs to a Sufi family and received his education at Aligarh Muslim 
University. He has published two collections of short stories. One of his short 
stories 'Man' is the recipient of the Katha Award for Creative Writing. His 
story "Separated from the Flock" translated into English by Vishwamitra Adil 
and Alok Bhalla from Urdu is taken from his collection Dar Se Bichchre. 
According to Aristotle, "a well defined plot should have a proper 
beginning, a middle and end". Syed Muhammd Ashraf s "Separated from the 
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Flock" meets these demands of a perfect plot. The events and incidents occur 
systematically with no loopholes. Two childhood friends meet by chance while 
going for duck shooting years after Partition. Their childhood memories come 
alive and their hidden sorrows come to the fore: 
Suddenly, the frozen regions of past 
recollections thawed - the many-mirrored 
room of memories lit up. In a flash, I 
travelled back thirty years - 1 saw before me, 
as if by magic, scenes from my childhood 
and youth... faces of those I had loved... 
alas, those who were still alive were only 
shadows and no longer my affectionate 
companions.' 
The narrator and his friend, Nawab both of them have come for duck 
shooting but when the time comes to shoot them; they instinctively lower their 
guns in a gesture of the renunciation of violence. Alok Bhalla points out: 
Here suffering is not forgotten, for it can 
never be, but what is aroused is a new 
awareness of the gratuitous infliction of pain 
on the unsuspecting creatures of the earth by 
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hunters like themselves, and of their 
responsibility in ensuring that the long 
enduring patterns of life are never again 
destroyed. Their own loss does not have to 
be repeated. 
In "Separated from the Flock" Ashraf has created an atmosphere of 
tension while depicting the ill-effects of Partition on the characters. The tragedy 
of Partition was not a minor event, as it had affected the lives of millions of 
people and still affects them. Partition was a traumatic experience. The 
territorial division was not only at physical level but also at psychological level 
and the effect of the latter proves to be more hazardous. Ashraf perceptively 
comments: "The hard, deep lines of the Partition have erased the signs of all 
other feelings - feelings which belong intimately to that place where a human 
being first opens his eyes on earth and catches a glimpse of the sky." 
"Man is a great flatterer of himself, says Bacon. Perhaps this is a human 
weakness that he always tries to suppress the weaker or negative points of his 
personality. The narrator is fully aware that he will never be able to go back to 
India. In such a situation he finds himself helpless. When Ghulam Ali makes 
him conscious of his helplessness, an element of hatred rises in his heart for 
him: "At that moment I hated Ghulam Ali intensely."'* 
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Ashraf does not raise any sectarian issue in his "Separated from the 
Flock". For instance, he does not talk about the effects of Partition on a 
particular community - Hindus or Muslims or Sikhs. The emphasis is not on 
their religious associations; rather, they are treated as human beings. 
The narrator calls his relatives 'cowards' because according to him, none 
could stand up to the hardships of Partition and hence all of them fled to 
Pakistan. But it is not enough to confess guilt and get rid of responsibilities. A 
person should have courage to stand against the currents of time, and face an 
adverse situation with determination. This show of courage ultimately proves 
our humanity, makes us better human beings with no pangs of conscience. 
Apparently the narrator has all sorts of material comforts in life - a respectable 
job, a compete family yet his personality is incomplete. There is some gap in his 
life because part of him lies somewhere else and with such a feeling he c£in 
never be at peace with himself 
Traditionally birds are symbol of freedom and liberty. But the writer 
speaks of birds not in a conventional sense. In "Separated from the Flock" birds 
are a symbol of innocence, of women as victims. In the story birds appezir as the 
victims of the cruelty of human beings. They are shot dead and can no longer go 
back: "O Birds, your wings have been broken. Now you caimot return to those 
fields of snow!"^ At this point the writer notes a similarity between the fate of 
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birds and of Ghulam All's wife. The birds are shot by guns hence they have got 
separated from their flock. Their eyes are full of dreams, with visions of "an 
infinite number of blue and yellow and green birds singing and playing in sheer 
light amongst giant pine trees covered with snow ... a vision of exultation and 
joy."^ Women characters in the story suffer from a sense of alienation and 
frustration like birds that have been separated from their flock for ever. But the 
narrator feels that in comparison birds are more fortunate in that they would not 
have to undergo the pangs of separation for long. On the other hand these 
women are in a desperate and worse situation because there is no way out for 
them and they have to live with this burden throughout their life. Ashraf brings 
into relief this touching situation: "... our torment never dies, we die slowly, we 
are tortured at every moment of our lives, we are hunted without mercy and we 
can only beat our wings in the throes of death, but caimot die."^ 
In "Separated from the Flock", Ashraf has drawn characters both from 
upper as well lower sfratum of society. The characters feel and act exactly in a 
way as we would have felt and acted if placed in similar circumstances. The 
narrator, who is the central character of the story, reveals himself mostly with 
the use of interior monologues: "... we are birds with broken wings and we can 
never fly back to those fields of desire - we are more helpless and defenceless 
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than those birds because once their wings are broken they are ritually 
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slaughtered - but people like us - our torment never ends." 
Ghulam Ali, the driver, is a typical example of male chauvinism. He believes in 
the suppression of the weaker sex. His entire being glows with a sense of pride 
while telling the narrator the incident of his friend tearing away the permit of 
his wife and later beating her. Like his friend he also does not want to send his 
wife on a visit to India. She makes an appeal to let her see and feel, at least once 
in life, the place of her birth, the place where her identity began. But Ghulam 
Ali considers her emotional attachment as a whim. He tells the narrator: "I am 
not concerned about the permit. Sahib. It's not the only problem a man faces in 
his life, Sahib... It's merely a whim - the visit to India. To satisfy that whim, 
I'll have to waste four to five hundred rupees."^ Perhaps Ashraf wants to 
emphasize that one who has not gone through such an experience can never 
understand the pains of displacement. When a tree is uprooted fi-om its place 
and planted in an alien land, it gets shrivelled. Same is the case with Jameela, 
Ghulam Ali's wife. Although she has adopted the life style of a typical Punjabi 
woman, her mind is not at peace because her roots lie somewhere else. One part 
of hers constantly pulls her to return to her homeland. 
"Man is a bom slave", says the famous proverb. He is bound up in 
chains - the chains of social responsibilities. Apparently Ghulam Ali appears to 
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be unsympathetic, having no regard for his wife's feelings. In reality he is a 
poor man and his meagre means do not allow him to spend any extra money, as 
on his wife's visit to India. Even four to five hundred rupees mean a lot for him. 
Jameela is financially dependent upon her husband. She can only dream to go to 
India but carmot fulfil it. The narrator feels a gush of pain after he refuses the 
permit to Jameela: "That simple woman had placed all her trust in me as a 
brother and I had betrayed her. She shed her last tears for her home and for her 
dreams."^" 
The narrator himself is a senior goverrmient official and above all he has a 
family to take care of. He cannot go to India at the risk of his job and leave his 
family in a state of financial insecurity. He is helplessly trapped: "It occurred to 
me that neither of us had any control over our lives; that we were helplessly 
trapped by circumstances over which we had no influence; that we were utterly 
defenceless..."^' More or less same is the case with Nawab - the narrator's 
fi-iend. His visit to India would mean a loss of forty to fifty thousand rupees. It 
is not a matter of being money-minded but being practical. Thus, we observe 
that the narrator, Nawab, Jameela, Ghulam Ali are not free like migratory birds. 
Birds are free to move wherever and whenever they want, with no chains of 
social roles, to which human beings are bound. 
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Ashraf focuses on the human tragedy. After Partition many people 
preferred to go to Pakistan. They went to settle there at their own will, as they 
were given a free choice. And now living in Pakistan or in India they yearn to 
return to their homeland. This is a human weakness - never to be satisfied in 
given circumstances. This element of dissatisfaction is projected by Ashraf in 
"Separated from the Flock". The narrator's response to Partition is a mixture of 
guilt and shame. He feels guilty for his inability to act. In spite of his intense 
desire, he could not go to India - the place where he had made commitments 
but unfortunately could not fiilfil them. He is ashamed as he has to refuse the 
permit to Jameela, although he could have arranged for it: "I felt as if my entire 
being had shattered into small pieces of sharp edged glass ... Thousands of 
shadows flickered over Jameela's face." 
In winter migratory birds leave their home in search of a better habitat 
which is necessary for their survival. But the tragedy with the human beings is 
that they themselves have created an unbeeirable environment. If they are 
compelled to leave their homeland, who is to be blamed? They have become 
victims of their own selfishness unlike birds who are forced by Nature to take 
such a course. 
The imagery used in "Separated from the Flock" is vibrant and lively. 
The narrator passed his earlier days in a natural environment. In order to evoke 
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the memories of those days he succeeds in recreating the enchanting 
environment of the village - haze light of the morning, long stretched com 
fields; white ducks floating in the lake etc. Ashraf has taken the imagery of the 
migratory birds from the natural world and has dexterously applied it in the 
human world. He has also made frequent use of similes and metaphors. For 
instance, "Compared to the noise outside, the silence in the jeep was ominous -
like the silence of a lonely ship whose crew has been butchered by pirates, 
floundering in the midst of angry waves." 
At another place he is found comparing his beloved with natural elements, "A 
young girl, wildly sensual like the waves of the Brahmaputra, self-possessed 
and proud like the Himalayas..."''' 
With the portrayal of events and incidents Ashraf appears to be a realistic 
writer. Inside him there is storm and in order to overcome that he wants to 
become one with the turbulent weather. He pleads with Nature to be quiet but of 
no heed: "...the silences on the road begged the whispering trees to be quiet. 
But when those who are living have become insensitive, how can one expect 
trees, which have no feeling, to respond with sympathy."^^ Hence the 
relationship between Nature and human feelings is wonderfully described by 
the writer. 
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"Separated from the Flock" presents a different perspective of Partition, 
i.e., the tragedy of a broken heart. The narrator had fallen in love with a girl. He 
must have nurtured hopes of leading a happy life with her but the tragedy of 
Partition was so devastating that it came like a storm and swept away all his 
dreams, "... that young man built many castles of sand over the years, but they 
were all washed away by the river - It had erased the dreams of even of the 
bravest, how could the longings of an ordinary young man survive?" ^ ^ 
The comparison of Ashraf with his contemporary writers presents him in 
a more favourable light. His insight into the tragedy of Partition is admirable. 
Although Manto's approach is humane, he usually discusses reality in a 
detached manner, Manto lacks the charm of subjectivity. He maintains distance 
from his characters. But this is not true of Ashraf. His approach is subjective 
and he pleasantly mixes up with his characters so effortlessly that he and his 
characters ultimately become one. In "Separated from the Flock" the narrator 
himself is the cenfral character who has experienced the pains of Partition. 
Ashraf has drawn a similarity between the women characters as victims 
and migratory birds. Both are bound by circumstances to leave their native 
place and settle in an absolutely alien environment. Ashraf has the ability of 
going deep into the intricacies of feelings. In "Separated from the Flock" he has 
put two characters side by side - Ghulam Ali, the man who is still living at the 
place where he was bom, and his wife Jameela who has been displaced from 
her homeland forever. Through Ghulam All the writer has made it clear that 
those who have not gone through such an experience can never understand the 
pains of displacement. Among the contemporary writers Ashraf appears to be 
the most challenging one. He has true subjectivity of an artist. He has an 
extraordinary ability to conceive and create characters. His characters are not 
limited to one section of society. The imagery employed in the story is powerful 
enough to attract our attention. Similes and metaphors lend further charm to it. 
Ashraf has portrayed a helpless and weak man. According to Ashraf, man is not 
a single individual, in the social circle he has to play many roles at a time. His 
obligations weaken him from inside. The secret of Ashraf s craftsmanship 
seems to be his perfect understanding of human psychology. 
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Surendra Prakash's 'Dream Images' 
Surendra Prakash was bom at Lyallpur in 1930, a place now in 
Pakistan. His emotional attachment with it needs no explanation. With the 
division of the country non-Muslims migrated to India from those areas 
which were included in Pakistan. More or less the same was the case with 
most of the Muslims living in India who went to Pakistan. Prakash's family 
was also amongst those who had to experience pains of displacement. This 
bitter tragedy of displacement was a first hand experience for him and he 
had borne its thorns of anguish and division. When such a person writes on 
the tragedy of Partition his words carry weight and create a long-lasting 
impression on the minds of readers. Prakash's 'Dream Images' is a post-
Partition story which was originally written in Urdu and translated into 
English by M. Asaduddin. 
'Dream Images' relates the reminiscences of the narrator while he is 
lost in his world of dreams after Partition. As soon as one enters into the 
story a strange kind of fear grips the reader - fear of immediate war and 
death: "Outside, one could hear a rattling noise, the kind made by moving 
tanks. There is the danger of an immediate war with Pakistan".' 
154 
The plot of 'Dream Images' is superb as it takes us skilfully to the 
dream world of the narrator and until one realizes the gravity of the 
situation, he gets hypnotized by the stark realities of life. In his dream the 
narrator makes a trip to the place where he had spent his childhood along 
with his friends. His longing and his ultimate wish to get united with that 
place forms the outline of the story. 
Most of the novels, written in Urdu, English, Hindi, Bengali and other 
vernacular languages of India and Pakistan, portray the horrors of one kind 
or the other. Train massacres, abductions, murders, rapes, displacement are 
the main themes of Partition fiction. Prakash's 'Dream Images' focuses on 
the tormented psyche of an individual who appears to be living in 
comfortable circumstances but has been suffering much from within. His 
anguish is clearly reflected in these lines: "I think I have separated myself 
from society, but as I read the newspaper I feel at one with it and the whole 
situation undergoes a change. Thoughts get blurred. Embers continue to 
bum."^ Through his dream, he traverses into his past and feels the trauma of 
Partition. According to his belief, it is not just his generation which has 
experienced the pangs of Partition but the coming generations, too, will be at 
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a loss. Hence, Prakash's 'Dream Images' is not concerned merely with 
violence and death but with some vital issues of the violation of soul. 
In his dream when the narrator enters his own 'mohalla' (locality) he 
observes that the situation is not the same as he had witnessed. Several 
houses have appeared, changing the topography of the place completely. 
Also, he could not stand for long in front of his ancestral home because 
numerous eyes stared at him from behind the walls. The imagery of the 
staring eyes explicitly emphasizes the strangeness that has developed 
between the people of the two countries. During Partition communal 
violence was perpetrated by the extremists killing the iimocent persons. The 
story highlights the intensity of hatred which had taken hold of the members 
of both communities. 
The chanting of 'dervishes' (Saints): "Ali da, mast qualandar, Ali da, 
Ali da mast qualandar", suggests the idea of the shared socio-cultural life. 
The narrator experiences a sense of peacefiil co-existence of a long 
cherished cultural life. The lyric of the song sends the narrator in an ecstatic 
state as he believes that it is a product of his own culture. The narrator gets 
immense happiness while relishing the 'qulfi (ice-cream). The remark: "The 
eyes are moist, the heart is soothed."^ indicates his heightened state of 
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happiness. 'Qulfi' is a symbol of the sense of fulfilment. His thirst to rejoin 
his friends and have a feel of his birthplace is quenched and therefore he is 
happy and satisfied. 
In 'Dream Images' scenes firom the past emerge with a sudden spark; 
Regal Cinema, Shrine of Baba Kaudi Shah, Adh Marg are some of these. 
These places have left a permanent mark on the memory of the narrator and 
when he sees them in a dream it becomes a reflection of his acute desire to 
return to them. Though presently he is leading a contented life yet there is an 
element of alienation which he could hardly overcome even after so many 
years. In his dream as he approaches the Hindu 'dharamshala'(guest-house) 
he is welcomed there with open arms and it occurs to him as though his 
aching nerves have relaxed: "It was a happy occasion. Having lived as 
unwanted tenants in other people's houses all our lives, here at last was a 
welcome invitation.""* Obviously such an invitation can come only from 
those who have shared among themselves a common culture. Through the 
narrator Prakash has tried to represent the effects of Partition on helpless 
humanity. 
The narrator moves, in his dream, through familiar paths but among 
strange looking persons. On his way in a taxi he meets a young man with 
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white hair and white beard, reflecting the trauma of human kind. His 
anxieties have darkened the prospects of his youth, turning him mercilessly 
towards old age. The criss-cross of broad and narrow streets depicts the 
dilemma and confusion of the narrator. 
Prakash demonstrates in his 'Dream Images' that one can never go 
home again. Partition has brought with it a longing to return that might never 
have been there, had Partition not happened. The story is a sensitive 
portrayal of reality. It is the narrator's dream to restore his childhood and 
hence achieve fulfilment. The butcher's courteous behaviour changes all of a 
sudden as soon as he comes to know about the narrator's identity: "He was 
regarding us as a policeman looks at a suspect."^ The writer feels more 
closeness with Master Nazir Talib, Akhtar Bhai, Jalal Painter, Meraj Sheikh 
than with the people of his own community. His bond with these Muslims is 
stronger because they have together shared the social and cultural life of a 
particular place. Before Partition they were part and parcel of the same 
community life. There are many things that are common between him and 
his Muslim friends. The memories of his past life and of his friends keep on 
haunting him. The most formative period of one's life is his childhood when 
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events once registered in the mind hardly get erased. And that period of 
narrator's life was spent in the area now called Pakistan. 
In his dream the narrator escapes human boundaries of every sort. He 
approaches Pakistan without any passport or visa, roams into the streets of 
his old 'mohalla'(locality). M. Asaduddin comments: 
The interweaving of these visual details and 
the narrator's associative perceptions 
recreate the past in all its variety and 
complexity. The dream journey takes place 
as though it were a common occurrence of 
daily life. Everyday reality and the world of 
imagination fuse, so as to become almost 
indistinguishable.^ 
Partition literature makes an attempt to discover the effects of the man-made 
boundaries on the spirit of man. Writers like Prakash strongly condemn the 
division of the subcontinent which according to them has resulted in the 
devastation of multi-faith society. 
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Prakash seems to be of the opinion that religion is just a matter of 
chance and not of strong beliefs and ideologies as he says: "I was then a 
child, but I kept thinking why we had to be either Hindu or Muslim. The 
answer lay in our birth - because we were bom of peirents who were either 
Hindu or Muslim." It is unreasonable to hold the view that religion is 
hindrance in the path of secularism. Religion strengthens the character of a 
person. People resort to violence because they follow no religion. They feel 
that there is no power superior to them and hence they will never be 
punished for their wrong deeds. The question that is eventually raised is that 
if all religions promote love and brotherhood why people resort to violence. 
It is basically so because they lack firm faith and have no norms to follow. 
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A Critical Analysis of Jameela Hashmi's 'Banished' 
Jameela Hashmi, a novelist and a short story writer, was bom in 
Lyallpur, Pakistan in 1929. She has produced several collections of short stories 
and many novels. Her most acclaimed novel 'Talash-e-Baharan' was the 
recipient of the Adamjee Literary Award in 1960. Her other novel Dasht-e-Sus 
(1983) is equally famous. Aaap-beeti,Jag-biti is a collection of her short 
stories. 'Banished', a popular Partition story in Urdu, is taken from this 
collection. Muhammad Umar Memon has deftly translated it into English. 
During perturbed times the greatest sufferers are invariably women. 
Lacking physical strength they usually become easy targets of the miscreants. 
The tale of their misery does not end just here but it drags them into the world 
of utter humiliation where in spite of being innocent they are condemned by the 
society. The tragedies of the victimized women during Partition days have been 
portrayed with vigour by many writers. For instance, Rajinder Singh Bedi's 
'Lajwanti', Saadat Hassan Manto's 'Mozel', Qudratullah Shahab's 'Ya Khuda', 
and Jameela Hashmi's 'Banished' ^re wonderfiil pieces of creative writings and 
give voice to the silent miseries of women. And fortunately enough some of the 
stories have been translated into English - Umar Memon's collection An Epic 
Unwritten (1998) was published by the Penguin Books, Alok Bhalla's Stories 
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about the Partition of India came out in three volumes in 1994. Mushirul Has£in 
has also collected the translated stories into one of the volumes of India 
Partitioned: the other Face of Freedom (1995). In this context Saros 
Cowasjee's and K. S. Duggal's Orphans of the Storm; Stories on the Partition 
of India (1995) is also worth mentioning. Apart from them, there are many 
collections produced by noted authors. 
Jamila Hashmi's 'Banished' is related to the theme of abduction and 
rape. Here, in the story, the central character is a Muslim woman who has been 
abducted during Partition days by a Sikh and is compelled to live in his house 
as a housemaid and by whom she had two sons and one daughter. With time she 
develops a strong relationship with the mother of her abductor. Though she 
laments her present condition, yet cannot dare to leave that house: "Where can I 
go - with my wounded heart, my darkened fate? Munni stands in my way. She 
is the great distance that separates me from my own family. How can I dare 
look beyond her, beyond that distance?" ' 
The narrator observes a great deal of similarity between her life and that 
of Sita. Just as Sita lived a banished life and bore the thorns of misery for no 
fault of her own, likewise the same tragedy befalls the narrator. The writer 
comments in this context: "Banishment is a hard thing to endure. But does one 
have control over anything? Anything at all? Who wants to suffer knowingly?"^ 
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Sita (the mythical character of the epic, Ramayand) of the past, who had 
Uved a life of banishment, was pure and treated with respect and reverence. 
There was a great deal of dignity in her exile. But the present day Sita, i.e. the 
protagonist, is first raped and then forced to live all her life with the same 
person who had caused her this agony. In her exile what she receives back is 
insult and mental torture. M. Asaduddin comments: 
This Hindu mytii that Jamila Hashmi takes 
recourse to( as do many other Muslim 
writers, like Intizar Hussam, Ashfaque 
Ahmad and Ghulam Abbas), along v^th the 
Dussehra celebrations, marking the 
destruction of Ravana, foregrounds a racial 
memory and a consciousness in which the 
tragedy of women cuts across religion and 
coiimiunity.^ 
The status of a 'bahu' (daughter-in-law) that has been imposed on her is not real 
but is false. How can she be given the place of a 'bahu' when, for entire life, 
she remains unmarried? Traditionally feelings of affection and respect are 
associated with this particular word. But to her it appears like an insult as if 
someone has abused her: "Whenever anyone calls me bahu, I feel insulted. I 
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have been hearing this word for years, ever since the evening when Gurpal 
dumped me in this courtyard and cried to Bari Ma, who was sitting on a Chauki. 
'Look, Ma, I've brought you a bahu. A real beauty! The best of the lot!"'* The 
narrator's personality shatters under the heavy burden of the illegal title that has 
been imposed on her. 
Jameela Hashmi's 'Banished' rests on the deep-felt consciousness of the 
female protagonist. The feeling of her separation from her family is so acute in 
her consciousness that she observes with great attention the little children who 
get lost on the eve of 'dussehra'(Hindu festival celebrating Rama's victory over 
Ravana). She could feel their pain because the same tragedy had befallen her 
also. Fate has mercilessly separated her from her dear ones: "Paths, like the 
watery webs etched on the waves by minuscule crawling marine life, dissolve 
behind us. We can never backtrack on the paths we have already taken. Nothing 
ever returns. And the milling, jostling crowd at the fair can only move 
forward."^ 
The misery of the protagonist is indeed pathetic. She considers herself as 
a lonely tree which neither blossoms nor bears finit. She does not bloom as she 
has been uprooted from her natural surroundings and placed in an alien land. 
With time she has withered. She looks for the reflection of her life in those 
things that are devoid of life and forlorn: "A solitary star throbs forlornly in the 
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sky, like the flickering flame of an earthen lamp. In the blue, empty space its 
loneliness reminds me of my banishment." The kind of life she is living 
presently is totally different from the one she had spent earHer. There was love, 
comfort, dignity and sophistication in her past life. Her present stands in acute 
contrast with her past. Now she faces humiliation, loneliness, want, despair and 
submission. If outwardly she appears to be dutiful as well as respectful towards 
Gurpal's mother, it does not imply that she is satisfied with her present status. 
There is a volcano within her calm self that keeps smouldering within. Without 
complaining she performs entire household duties - chums milk, picks up the 
basketful of dung, makes cow-dung cakes with great effort, and does gorgeous 
embroidery. Her docile and submissive nature wins the heart of Bari Ma. The 
bonds between them become strong: "With time Bari Ma grew fond of me ... 
I'm her prized daughter-in- law now, her Lakshmi. She shows off the yam spun 
by me to everyone she meets. When other women complain about their 
daughters-in-law, she praises me to high heaven just to rub it in." She appears 
to be uncomplaining but in reality every pore of her body strongly revolts 
against the type of life she is leading. And above all, what can her complaints 
provide her now? It will bring more disgrace to her, more beatings from 
Gurpal's mother. One makes complaints to those in whom one confides. How 
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can she confide in her abductor?, a person who has deeply wounded her soul. 
Therefore she remains silent. 
In 'Banished', Hashmi presents the intricate understanding between a 
mother and a daughter. Munni is so different from her mother, as her roots in 
the place, Sangraon, are stronger than her mother. An inexorable bond exists 
between Munni's body and the earth. Hashmi seems to point out that it is the 
effect of that bond which makes man complete from within. Munni is like that 
pear tree which is implanted in the courtyard of the house with its roots going 
deep below: 
The pear tree has blossomed every year since 
Munni was bom. When the seasons change, 
its branches become filled with flowers, the 
tree bends over heavy with fruit, deepening 
its bond with the earth. Its roots burrow 
deeper into the soil. No one can rupture that 
bond.^ 
Man imbibes the culture of the place he lives in and his displacement 
creates a gap in his life and a feeling of a never-ending pain. 
The style in which the story 'Banished' has been written by Hashmi is 
striking for its intensity of pain. It evokes pathos and compassion. Each word of 
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it seems to have echoed from a bleeding heart longing for mercy. The similes 
and metaphors that have been used in the story leave their imprint for long in 
the memory of the readers. For instance, "My heart was throbbing fitfully, like 
the lonely star trembling with apprehension above the blue mist in the clear 
western sky,"^ ".... and the light of the receding ship flickered like a lonely star 
and then faded away."'°; "Hopes keep circling the heart like vagrant 
thoughts,"''; "In this human wilderness I am like a lonely tree which neither 
blossoms nor bear fruit."'^ The morbid picture of Partition has been depicted by 
Hashmi when friends turned into foes and the country rolled into the fire of 
hatred. Those who had put their faith in humanity were deceived. The narrator 
sarcastically recalls the biggest tragedy of her life in tears: 
Well, maybe Bhai and Bhaiyya weren't 
present at my wedding - so what? Hadn't 
Gurpal rolled out a carpet of corpses for me? 
Painted the roads red with blood? Provided 
an illumination by burning down city after 
city? Didn't people celebrate my wedding as 
they stampeded, screaming and crying?'^ 
Partition of the country came as a shock to the entire nation. A country 
which had been brought together over a period of time and enriched culturally 
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got divided by those who were essentially behind its making. When woman like 
Hashmi's protagonist is abducted and bound to live a life of humiliation, it 
results in the creation of a crippled nation. What sort of values can a morally 
corrupt father and an emotionally bankrupt mother impart to their children? The 
difference created by religion and the politics of Partition blinded the masses, 
turning them out of their wits. In this context Hashmi comments: "The face of 
everything, was covered with blood. The very people who did charity in the 
name of Bhagwan, Guru and Allah slaughtered each other; those who readily 
laid down their lives to save the virtue of their sisters and daughters considered 
a woman's honour no more than an illusion."''* 
The dividing line between reality and illusion gets dissolved for the 
narrator when events take a drastic turn in her life. Earlier the greatest reality of 
her existence used to be her family but now the same reality has subsided into 
an illusion. The faces of her dear ones have become part of her memory and are 
now no more real. She feels that "Outside Sangraon, all other villages look like 
doll houses to me, devoid of reality. Perhaps Sangraon too is unreal, a mere 
shadow. Perhaps everything is just a shadow."*^ Instead of giving emphasis on 
horrifying details Hashmi focuses on some of the universal truths faced by man 
in day-to-day life. 
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In Hashmi's 'Banished' hope gives way to despair. For years the 
protagonist keeps on entertaining the hope of meeting her family. But the dim 
light of that flickering hope finally diminishes. Hence Partition becomes a 
metaphor for a tortured soul as millions of people suffered on account of it. Her 
anxiety is crystal clear in this passage: "The thought crossed my mind that 
perhaps Bhai and Bahiyya too, would come looking for me. They must have 
waited long for me outside the gates of the magic city... Everyday I'd tie my 
hopes into a bundle and peer with anticipation and longing at the bend in the 
lane."'^ 
Hashmi has made an attempt to portray the repressed self of a woman 
through her protagonist in the story. She endures Gurpal's insults as well as the 
beatings of his mother without a word of complaint because somewhere in the 
deep comer of her heart a ray of hope persists that someday her Bhaiyya and 
Bhai would come to Sangraon and take her along. And then 'wind would rustle 
through the neem leaves and sing and the entire village would celebrate and 
rejoice.' Though she hates to live a life of such humiliation in Gurpal's house 
but she has no other option. Hashmi's female character is totally dependent on 
her male counterpart. She waits impatiently for her brothers and when they do 
not come, she refuses to leave Gurpal's home and go along with the soldiers 
who come for the repatriation of abducted women of Partition calamity. Finally 
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the beauty of the past gets dissolved in the ugliness of the present. That 
beautiful home of her past life which she had nurtured so lovingly gets 
shattered. Rodh Prakash, a critic, opines: "Both these strands come together in 
the narrator's consciousness, and while the past is clearly more desirable than 
the present, there is also an acute consciousness that it is irrecoverable." ** 
Another reason which Hashmi provides to her narrator for deciding to 
stay in Sangraon all her life is that slowly with time her roots have sunk deep in 
the place. With the birth of Muimi her bond with Sangraon has strengthened 
secretly. Towards the end she realizes that her past life is now just a part of her 
memory, an illusion that has no connection with the reality. Finally she accepts 
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A Critical Analysis of Aziz Ahmad's 
'Kali Raat' (Darkness) 
The writers who have distinguished themselves in Urdu Partition 
literature are Aziz Ahmad, Qudratullah Shahab, Jameela Hashmi, Saadat 
Hasan Manto and others. Aziz Ahmad's short story, 'Kali Raat', has been 
skilfully translated into English from Urdu by Faruq Hasan. It expresses 
emphatically the downfall of man and has become a symbol of the 
horrors of Partition when all human values were crushed and bestiality 
became a common feature. Here we get a close look at the awfulness of 
Partition attended by violence, physical mutilation, train massacre, rape 
and homelessness. 
The plot of the story is skilfully developed by the writer. It deals 
with the predicament of those unfortunate people who were heartlessly 
butchered during cross-border migration. Here, a Muslim family 
attempting to flee to the other side is brutally murdered by the extremists. 
Likewise the same tragedy befalls a Sikh family in which the entire 
family members get murdered, leaving two brothers who take their 
revenge by inflicting misery on other innocent people. Saros Cowasjee 
comments: "Aziz Ahmad is fair in assessing blame. He weighs human 
behaviour which is grossly wanting in tolerance, decency and charity 
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with the potential for goodness which has been asserted by thinkers, 
philosophers and heroes of ancient myths."' The writer's psychological 
insight into the tragedy of Partition is superb as it is a result of his first-
hand experience of the event. Ahmad had lived in Hyderabad and been a 
witness to the atrocities of men and their cold-bloodedness. He places his 
story in Hyderabad because of his familiarity with the place. In 'Kali 
Raat' when the news of the murder of their family reaches the three 
brothers they become emotionally paralyzed. The writer writes in this 
context: "Sometimes when the shock is too great, its effect is not felt 
immediately. At first the senses are dulled and then the brain registers 
nothing. Hope wants to keep its tiny lamp lit against the certainty of 
hopelessness." 
Ahmad strongly condemns communal riots spilling the blood of 
innocents mercilessly. Sorrow should make man more patient, humane, 
and soft-hearted because while going through personal pain one can 
develop a sense to understand the misery of others but the troubled times 
change human psychology also. In 'Kali Raat' the two Sikh brothers 
make an attempt to turn their personal loss into a universal grief by 
causing misery to others. One Sikh justifies his killing by saying that he 
is taking revenge because his wife was mistreated. But one can never 
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justify one's wrong deed by that of the other and if he does, it reflects his 
own perverted thinking. 
Through his story Ahmad has tried to make alive the hard times of 
Partition. The train in which the 'Baqar' family is travelling is attacked: 
The Rashtriya Sevak Sangh people were 
working as the train crew. Their most 
important duty was to pull the Muslims off 
the train...shout of "Jai Hind and Satsri 
Akal, Jai Bali Dev" ; noises of the game 
hunt; calls of the beaters, the hunters, the 
butchers, the gods; cries of those who 
refused to let off the train, of those who were 
being lanced or stabbed - all were mixed up. 
In 'Kali Raat' Ahmad has placed the issue of the rise and fall of 
man and has projected the basic instincts of man that he can be a maker 
as well as a destroyer. While climbing the ladder of evolution he has 
gradually fallen down to its last rung also. His false notion of superiority 
has made him devoid of all emotions and feelings of sympathy for others. 
Now he does not hesitate a bit in burning trains, killing people, looting 
and finally stifling all those moral values that were dear to his ancestors. 
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He seems to have wasted his energy on wrong causes. Lessons of mutual 
love and brotherhood are all forgotten by him. Man has humiliated man. 
Partition has evoked the suppressed evil instincts of man. Great 
philosophers, thinkers and emperors of the past - Plato, Aristotle, 
Nietzsche, and Alexander are embarrassed by the shameful deeds of man: 
"During the day as they walked, they were attacked; at night while they 
rested, they were attacked, their children were slaughtered, their young 
men butchered, their women taken away from them."'* Ahmad 
emphasizes that man has degraded himself from the dignity of Aristotle 
to the lowest level of vermin. His stature is no better than ants and 
termites. The insensitive massacre of human race at his own hands speak 
about his failure: " My will engenders all postulates, all calculations, all 
actions, which enable me to harness nature; yet it is also my will which 
makes the sword descend, which creates deirkness and reduces 
everything to nothingness in an instant."^ 
Ahmad believes that after achieving so much progress man is 
retrogressing towards the period of Dark Age when barbarism was a 
common feature. No doubt that man has produced electricity and 
discovered atomic power but it is ironical that he makes use of the same 
energy for destruction of his own kind and that too without having a 
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slight sense of guilt-conscience. His long-time journey seems to have 
taught him no lessons at all. 
The inhumanity with which women were treated during Partition is 
horrifying. In 'Kali Raat' Abida, one of the women characters, commits 
suicide when her house is surrounded by rioters. She prefers a dignified 
death to a condemned life. Thus Abida's act of suicide brings into light 
the narrow-mindedness of society which imposes taboos of chastity and 
purity on women only. During Partition when women were abducted and 
defiled, their society discarded them as if it were their own fault. Such a 
humiliation provoked many victimized women to commit suicide. Hence 
Ahmad also raises an issue of women violation. His stories are not 
didactic in the strict sense yet they impart lessons to humanity. 
Ahmad skilfully personifies night as a wanderer who witnesses the 
evil deeds of man and his indulgence in immoral activities which he 
prefers to do in utter darkness of night with fear of being recognized. The 
night has seen him visiting the houses of prostitutes and sending those 
women to eternal sleep after quenching his thirst. The writer appears to 
lament the insensitivity of man. The night cries out the atrocities of man 
which it has seen in various cities- Multan, Delhi, Amritsar, Rawalpindi 
etc. The reference here is clearly to Partition days when men brutally 
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killed one another with spears, swords and daggers. Man can hide his evil 
deeds from his fellows but it is impossible to escape from the clutches of 
Nature which keeps a strict eye on his activities. 'Kali Raat' is a stem 
warning for the whole humanity. 
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Short Stories by Sadaat Hasan Manto - 'A Tale of 1947% 'Toba Tek 
Singh' and 'The Dog of Tetwal' 
Manto is one of the eminent Urdu short story writers of the 
subcontinent. He was bom in Sambrala, Ludhiana in 1912 and died in 
Lahore in 1955. The event of Partition had immensely affected him and he 
migrated to Pakistan, fearful of communal tension. But for his entire life he 
yearned to come back to India. Therefore an element of nostalgia and a 
feeling of hatred for those who had divided the country come to the fore in 
his work. Manto's collection of short stories appeared in 1948. His 'Siyah 
Hashiye' is a collection of anecdotes on the violence of Partition. Manto 
produced fifteen collections of short stories between, 1949-1955, two 
collections of topical essays and two of personal reminiscences. 
In his stories Manto has adopted a humanistic and secular approach, 
taking side neither with Muslims nor Hindus but focuses his attention on 
reality in a detached manner. According to his viewpoint, all these anti-
Hindu and anti-Muslim activities are part of general human tragedy, the 
result of which is a horrifying disaster. Since faith is ingrained in the soul, 
values related with it can never be eradicated by brutal killings. The killing 
of Muslims at the hands of Hindus out of communal hatred is not going to 
wipe away Islam. Nor is the murder of non-Muslims going to affect their 
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religion a little bit. Then what is the use of indulging in these barbaric 
activities? These are some of the questions which Manto frequently raises in 
his short stories. His 'A Tale of 1947' is translated from the original in Urdu 
by Khalid Hasan. Here he has shown that when religious frenzy overtakes 
man, he loses his sense of proportion and becomes senseless. The theme of 
the story is the growing tension between the two communities. Mumtaz, the 
protagonist, makes up his mind to leave India after Partition. His heart aches 
while leaving Bombay, his city as well as his life-long friends. The narrator 
remarks: 
He was packing his things as if it was a 
picnic he was going to, telling jokes and then 
laughing at them himself. Had a stranger 
seen him that morning he would have to 
come to the conclusion that his departure 
from Bombay was the best thing that had 
ever happened to him. However, none of us 
were fooled by his boisterousness: we knew 
he was trying to hide his feelings, even 
deceive himself' 
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The parting of the friends highUghts the issue of religious 
incompatibility. Religion ought not to stand between friendship but it 
somehow creeps in. The friends who had been living in Bombay for long 
suddenly become suspicious of one another. 
In 'A Tale of 1947' Manto highlights the evil effects of Partition -
how it nurtured the element of distrust amongst people of different faiths. 
After receiving the news of his uncle's murder in a communal riot, one of 
Mumtaz's friends says to him "If Hindu- Muslim killings start here ... May 
be I'll kill you." Mumtaz is shocked to hear such a comment, which he 
expects the least from his friend. The protagonist knows well the fiitility of 
guns and knives in the eradication of any of the religions from the face of the 
earth. God resides in the hearts of people and it is impossible to remove it 
from there. Mumtaz, in order to clarify his point of view, recalls the tragedy 
of Sehai who was a pimp by profession but in his heart of hearts he valued 
humanity. In communal violence he gets stabbed. The most sfriking element 
is that in spite of the attack Sehai never entertains negative feelings. His 
concern for a Muslim girl even on his death bed stuns the protagonist when 
he says to him, "There's a packet in there ... it contains Sultana's ornaments 
and her twelve hundred rupees .. .1 was going to return them to her. I wanted 
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her to have her money and the ornaments." Mumtaz draws a poignant 
contrast between Sehai and his best friend, Jugal. Sehai is mortally wounded 
by the rioters of another religion and dying yet he shows his concern for a 
Muslim girl. On the other hand is his close friend who feels no hesitation in 
saying that he can kill him if communal riots break out. Through this 
sarcastic statement Manto brings home the point that it is not religion which 
proves our humanity but the basic bond of trust, faith and love among 
human beings. However, one can dispute Manto's ideology because religion 
and human kindness are not two different things. Every religion teaches the 
lesson of patience and generosity for fellow creatures. Therefore to hold 
religion responsible for creating the entire mess is not reasonable. Religion, 
when it is abused by extremists harms people and not otherwise. 
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'Toba Tek Singh' 
'Toba Tek Singh' is taken from Saadat Hasan Manto's collection 
Siyah Hashiye. It was originally written in Urdu and translated by 
Khushwant Singh, 'Toba Tek Singh' is a Partition story and has become a 
metaphor for the absurdity and mindlessness of politicians. A critic writes: 
"The strength of the story lies in a series of cleverly plotted devices which 
are used to establish an image of the Partition that is unlike any other that we 
have been given thus far."' It is a pathetic tale of Bishen Singh, a Sikh 
lunatic who has been living in a mental asylum for more than fifteen years. 
He is a native of the village, Toba Tek Singh, and was once a prosperous 
farmer holding some land. The other inmates of the asylum call him Toba 
Tek Singh on this account. His only concern is to find out whether after 
Partition his village Toba Tek Singh goes to India or Pakistan. Being a Sikh 
he is handed over to the authorities of India but he refiises to go there and 
stands firm on the ground: "Bishen Singh planted himself on the dividing 
line and dug his swollen feet into the ground with such firmness that no one 
could move him."^ 
The main theme of 'Toba Tek Singh' is Partition and its repercussions 
on humanity. Manto's intention is to draw similarity between the asylum and 
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the world outside it. At the time of Partition monstrosity had become a 
common feature of the conduct of the two communities, and insanity had 
taken hold of the general masses in such a way that no difference existed 
between the lunatics living inside the four walls of asylum and those outside 
it. A critic comments: "The insane asylum is an obvious symbol for the 
entire world, and indeed the institution here, with its inmates of various 
religions, political beliefs, occupations (one is even a criminal) and 
temperaments, is a microcosm of Indian society."^ Through insanity Manto 
has tried to portray the dilemma of hundreds of thousands of people who 
were a part of it. A Muslim inmate of the asylum gives voice to the same 
confusion when he climbs on the tree and delivers a speech on Indo-Pakistan 
problem and finally declares: "I do not wish to live either in India or 
Pakistan; I want to stay where I am, on top of this tree.""* The lunatic's 
climbing of the tree makes explicit his fear of the surrounding world. He is 
scared of the impending bestiality of human beings and wishes to escape 
from it. The tree appears to his innocent mind a place away fi"om this world 
and hence he makes an attempt to seek refuge in that imaginary landscape. 
The politics of the outside world is denounced by Manto through his 
insane characters. The antagonism between Muslims and non-Muslims is 
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well-portrayed by the author. He believes that this feeling of hostility is so 
strong that even the lunatics have got affected by it. In the story one of the 
inmates proclaims himself to be Mohammad Ali Jinnah while the Sikh as 
Master Tara Singh, the two prominent Muslim and Sikh politicians 
respectively. And after the attainment of new identities both of them start 
fighting and abusing each other: "They were declared 'dangerous' and put in 
separate cages." ^ In order to enhance the absurdity of the situation Manto 
has also involved the high level officials and bureaucrats when they pass 
judgments, like: "Muslim in the lunatic asylums of India be sent across to 
Pakistan; and mad Hindus and Sikhs in Pakistani asylums be handed over to 
India."^ 
Manto was a realist. The reality portrayed by him is not sugar-coated; 
it is terse and biting and directly hits its mark. In 'Toba Tek Singh' through 
the insane characters he gives a realistic account of the bitter realities of 
Partition. Arjun Mahey observes: "Thus, to say that Manto was a realist, is 
to say that Manto's characters and situations are drawn from the grittier, or 
the more sordid margins of life, and that he centres his tales around the poor, 
7 
the foolish, the deprived and the marginalized." In 'Toba Tek Singh' there 
are no didactic elements, there are no sermons for the readers yet its moral 
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effect is enormous. Manto passes no comments on the grim event but he 
shocics us with its horrors. 'Toba Tek Singh' begins with a tone of light 
humour but soon it takes the form of black humour. There is no violence 
offered by Manto in the story yet much is conveyed implicitly. The nonsense 
talk of the lunatics embodies hidden meanings, hinging on Partition. 
"It must be a monstrous thing indeed, the Partition, the story seems to 
say, which can rob even an insane man of his fragile hold on reality."* 
Through the confusion of Bishen Singh, Manto condemns the division of the 
country. The protagonist enquires of his friend where Toba Tek Singh is. His 
friend surprisingly replies, "It's in the same place where it always was."' 
Bishen Singh, who is insane, is unable to comprehend the situation that 
when Toba Tek Singh is exactly at its place then why is he being taken away 
from there? Through the character of Bishen Smgh, Manto concludes that 
this territorial division is unreal. A Sikh lunatic wants neither to be in India 
nor in Pakistan but in his ancestral village, Toba Tek Singh, to which he 
belongs. According to Manto, no physical boundaries can divide the hearts 
of people. The victims of Partition were not Hindus or Muslims or Sikhs but 
they were essentially human beings, innocent ones. The writer remarkably 
touches upon the subtlest of human emotions: "The barbed wire fence on 
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one side msirked the territory of Pakistan. In the no man's land between the 
two barbed-wire fences lay the body of Bishen Singh of village Toba Tek 
Singh."'° The heart-wrenching cry of Bishen Singh reflects the trauma of 
those who were forced to leave their homeland. 'Toba Tek Singh' may be 
studied also from the allegorical point of view. The central character is an 
image of the state of the country. Arjun Mahey opines: 
...the story ends both literally and 
metaphorically as a jolting cry; and the fine 
borderland between the aesthetic and the 
ethical - an appropriate metaphor for a story 
about borderlands - is drawn in the sensitive 
use of the name of the story, which is also 
the name of the village and a metaphor for 
the central character's state of mind, as well 
as the state of the country.'' 
The death of Bishen Singh arouses pity among readers and portrays a 
pathetic picture of humanity. 
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'The Dog of Tetwal' originally written in Urdu by Manto is 
translated into English by Ravikant and Tarun K Saint. The pain which 
Manto had experienced during Partition - the pain of displacement and 
mental harassment, finds expression in most of his short stories. "Through 
the refi-action of his own experience as well as the general experience of 
humanity, Manto achieves a searing critique of the oppressive structures 
that came into being with the division of the subcontinent."^ 
'The Dog of Tetwal' is a masterpiece of Manto. The story is about a 
stray dog who becomes a helpless victim in the conflict between Indian 
and Pakistani army. However at the symbolic level the dog's death 
signifies the ignorance of the values of life. 
In the story the soldiers of the armies of both India and Pakistan are 
shown to be the products of the same place, speaking the same language 
and sheiring the same culture. In spite of all these similarities they have 
become indifferent towards each other as a result of the division of the 
country. This acute sense of differentiation has pulled them farther and 
farther away. The Partition of the subcontinent has imprinted on their 
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minds that Hindus, Muslims and Sikhs are essentially different 
communities and to place them in a unified whole is impossible. 
The song sung by one of the soldiers fills the atmosphere with a 
sense of loneliness. Banta Singh's tender feelings for his beloved come to 
the fore with the recitation of this song, describing the longing of a lover. 
While singing the passages from 'Heer' he appears to be a sensitive person 
who can do anj^ing for the sake of his love. However, the same feelings 
undergo a drastic change when he comes across a stray dog and takes 
pleasure in shooting it. Inflicting misery on the dog and driving pleasure 
out of it reflect the heightened state of frustration of the soldiers. It is their 
indirect way of releasing suppressed feelings of depression. A man whose 
voice bears so much intensity of pain, turning the entire atmosphere 
melancholic, can never be heartless. Hence one may conclude that the 
portrayal of the soldiers is Manto's critique of what communalism has 
done. Their reaction shows the damage which has been done to the Hindu-
Muslim relations as a result of Partition. 
In Manto's story the dog is an allegorical figure. His condition is 
more or less like that of the refugees. During Partition millions of people 
were uprooted from their homeland and thrown into an alien place, without 
any resources. To begin life from the scratch was not an easy task for them. 
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Ravikant and Tarun. K. Saint feel that "the dog is explicitly described as a 
refugee, its vagabond status reminiscent of the many refugees wandering 
about, looking for shelter and food."^ Like the refugees the dog too, 
becomes the victim of the insanity of human beings and ironically the fate 
of the two seems identical. Most of the refugees had to die a dog's death 
and no mercy was granted to them. The historical accounts and literature 
produced on Partition portray the grim realities but no effort can justly 
depict the agony of those men and women who lost their lives. 
The tag affixed to the neck of the dog further enhances the irony. 
Just as the citizen of a country has to show his passport as a proof of his 
identity, the dog too, is provided with a hanging tag that confirms its 
citizenship. Once the people of both the countries of India and Pakistan 
belonged to one nation but with the division of the country they have 
become strangers and their strangeness has gradually taken the form of 
hatred. "Since Nation - states cannot do without fixing identities, the 
ultimate extension of this logic can be war. Emotions like anger and an 
unthinking aggression can be thus directed, so as to sustain the tired 
rhetoric of nationalism." The Indian soldiers are found questioning the 
identity of the dog in a humorous vein. Jamadar Hamam Singh speaks 
aloud: "Like the Pakistanis, Pakistani dogs too will be shot.""* On the 
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surface it seems to be ridiculous but in reality it is not. It carries with it the 
powerful sting of hatred. The attitude of the soldiers is that they hate 
Pakistan and everything associated with it. And this sort of hatred knows 
no bounds. 
"Now, even dogs will have to be either Hindustani or Pakistani!"^ 
This phrase expresses the black humour and the gravity of the scene. By 
questioning the identity of the dog, soldiers reinforce the irony of the 
situation. This shows that human beings are not satisfied simply by 
dividing their own lot and now their intention is to destroy the harmony of 
animal world. 
The tragedy of Partition represented by Manto leaves its mark, 
especially through the depiction of absurd situations. For instance the dog 
becomes an issue of war for both the sides. Both the parties claim it but the 
moment they suspect the loyalty of the dog, it becomes an object of hatred 
for them. Subedar Himmat Khan's sending of message on the wireless set 
and having a word with the Platoon Commander in coimection with the 
identity of the dog sounds grotesque. However, if things are viewed 
closely, one realizes that it is Manto's style of representing black humour. 
Mutual antagonism is reflected through such portrayal. 
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Religious fanaticism arouses blind fury which impels people to 
indulge in beastly activities. And no justification can be offered for such 
inhuman acts. Religious bigotry played a vital role in the victimization of 
the weakest and the most vulnerable sections of the society. The frightened 
dog reflects the trauma of the scared humanity at the time of Partition. 
Arjun Mahey remarks: 
The irony is that, the only time when the 
enemies agree about something, is that when 
they want to kill a creature which has been 
an unselfish friend to both; the indictment of 
treachery is one that can only recoil back 
onto them. The tones of pathos and savage 
frivolity are balanced and captured by the 
simple tactic of overlapping images of the 
dog's wounded bewilderment with the 
soldiers' indifferent brutality, 
counterbalancing simultaneously the ideas of 
death and a diversion.^ 
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CHAPTER - 6 
CONCLUSION 
CONCLUSION 
In the tumultuous times it was difficult for the creative writers to 
give expression to the great contemporary event of the Indian 
subcontinent. It was only when the dust had settled that the novelists 
started writing on the division of the country. But the most surprising 
thing is that the established writers of the Indian English fiction such, 
Mulk Raj Anand, R.K. Narayan, Raja Rao etc. wrote nothing significant 
on one of the most important events of the Indian history and passed by it 
silently, except for a few references in their novels and a few short 
stories. In the context of Partition literature the works of vernacular 
writers such as Saadat Hassan Manto, Krishan Chander, Jamila Hashmi, 
Syed Muhammad Ashraf, etc have played a vital role in giving voice to 
the miseries of the bleeding humanity. The strain of aggrieved and 
tormented people is reflected also in the writings of Khushwant Singh's 
Train to Pakistan (1956), B. Rajan's Dark Dancer (1958), Attia Hosain's 
Sunlight on a Broken Column (1961), Manohar Malgonkar's Bend in the 
Ganges (1964), Raj Gill's The Rape (1974), etc. 
In Train to Pakistan (1956) Singh places emphasis on the violence 
of Partition by showing trains overloaded with dead bodies, smell of 
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the burning of human flesh, dead bodies floating in the river, human 
skulls and mutilated body parts of human beings stuffed in gunny 
bags, etc. Hence brutality in its worst form has been presented by 
Singh while talking of Partition. But he does not explore the reasons 
which were essentially behind the division of the country. There are 
some vital issues which should not have been ignored by the novelist 
of his calibre. Therefore Singh has been criticized by some critics for 
his journalistic approach. As compared to Singh, Hosain deals with 
Partition in a more subtle manner and her presentation seems to be 
based on a deeper analysis. She discusses effects of Partition on both 
levels - physical as well as psychological. At the physical level her 
characters suffer ifrom uprooting and displacement while at the 
psychological level she articulates the mental trauma of the people of 
the upper class when they were either displaced or turned into 
commoners. Laila's aunt expresses her bewilderment and anger 
against the Government. "What right have they to steal what is ours? 
... Why treat those people like enemies who went over? Were they 
not given a free choice? Were they warned they would lose their 
property and have their families harassed?"' 
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Most of the novelists believe that the real miscreants behind the 
havoc were government officials and dacoits. Singh also criticizes 
political leaders who had 'made a tryst with destiny.' While doing so,he 
appears to share the disgust of Gill when his protagonist, Dalip, speaks 
negatively of Mohammad Ali Jinnah in The Rape: "He was not a leader. 
He grabbed leadership and sported it as a tribal leader sports rare 
coloured feathers in his head gear... and that thin and withdrawn man 
was remote from the Muslim masses as he was from the Hindus and 
Sikhs."^ More or less he entertains the same feelings for Gandhi and 
Nehru and other leaders of prominence. Mumtaz Shah Nawaz's The 
Heart Divided appeared in 1957. In it the character Vijay says in a fit of 
grief: "... the bickering ... the bargaining ... the disunity ... we are 
going...further and further apart,"^ It echoes the helpless plea of Laila in 
Sunlight on a Broken Column where she says: "How can we live together 
as a nation,if all the time only the differences between the different 
communities are being preached."'' This suggests the similarity in the 
ways of thinking between the two novelists - Mumtaz Shah Nawaz and 
Attia Hosain. Both the novelists have expressed their desire to strengthen 
personal ties and they felt a sort of pain when they were broken. 
Although Shah Nawaz laments the divided hearts and the breaking of 
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relations between Hindus and Muslims, she supports the creation of 
Pakistan which, according to her, was essential for Muslims. Unlike 
Singh and Nahal, she does not consider Partition a grievous mistake. 
Shah Nawaz also stresses the impossibility of the Hindus marrying 
Muslims and vice versa because in spite of having lived together for 
centuries, people of different religions cannot be united, and if somehow 
they succeed in doing so then they are looked down upon by society. 
Mohni's father is strictly against her affair with Habib and tries to 
convince her that Hindus and Muslims "do not and cannot many each 
other. Why not, insists Mohini, "Because ... it just isn't done."^ Love 
affair between Hindus and Muslims is a recurrent theme which attracts 
Partition writers. The failure of Habib-Mohini affair is a replica of the 
doomed relationship of Kemal and Sita in Sunlight on a Broken Column. 
Both the novels suggest that in spite of common heritage, common 
culture and common traditions it is not possible for the two communities 
to reconcile. 
In Rajan's The Dark Dancer (1958) the sacrificial death of Kamala 
to save the life of a Muslim girl conveys the message of love, sympathy, 
tolerance and understanding among the people of different communities. 
The novel recreates history of Partition, of broken hearts and hurt 
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sensibilities. As in Train to Pakistan the sane voice of Imam Baksh went 
unheard, similarly in this novel Krishnan's voice of sanity is lost in the 
communal strife between Muslims and Sikhs: "I know how you feel. But 
it is not the solution. You pay and they pay, each time the bitterness is 
bigger ... does it make any sense if all of us go bankrupt."^ 
Raj an delineates the miserable condition of Muslims after 
Independence when they were asked to prove their sincerity and loyalty 
to the place. This lack of trust pinches Imtiaz: "My family worked for 
Independence. We have been in jail. We don't need lessons in being 
Indians."' Imtiaz shares the dilemma of those Muslims who opted to 
remain in India after Partition. Kamala appears as a Goddess who saves 
people fi"om the clutches of monstrosity. Just as Jugga in Train to 
Pakistan sacrifices his own life for the sake of a girl belonging to the 
other community, similarly Kamala lays down her own life for a Muslim 
girl. The novelist presents a touching description of the death of Kamala 
through Krishnan's reaction: 
... through the haze he saw Kamala not 
simply standing fast but thrusting erectly, 
passionately forward, seeming almost to float 
against the knife. He was shocked by her 
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beauty, her inwardness suddenly stripped 
bare, the unwavering £ind almost eerie 
arrogance, as if for the first time she was 
meeting her true lover .. .* 
In Sunlight on a Broken Column (1961) Hosain talks in the first person 
narrative. Throughout the novel her presence may be strongly felt. She appears 
to be deeply involved in the events depicted in the novel. Similarly Ashraf, a 
short story writer, is acclaimed for his subjective approach as he pleasantly 
mixes up with his characters so effortlessly that he and his characters ultimately 
become one. In his "Separated from the Flock" the narrator himself is the 
central character who expresses the pangs of Peirtition. But this is not the case 
with Singh in Train to Pakistan where he seems to write fi-om outside, with the 
tone of a dispassionate writer. Hosain's canvas is larger than Singh's, as she 
deals with the shattering of the Muslim society as a whole. Laila's family had 
actively participated in the politics of 1940s but was not completely aware of 
the fact that its disaster would almost ruin them. The disintegration of the 
country finds reflection in the decaying condition of the house. Therefore one 
finds that even in the dilapidated condition of the house Laila finds a ray of 
hope when sunlight falls on the broken column. 
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In spite of difference of angle, Khushwant Singh and Attia Hosain both 
emphasize human values and want to see them flourish in society. In Train to 
Pakistan the departure of the Muslim tenants grieves the Sikhs: "Uncle, said the 
lambardar in a heavy voice, 'it is very hard for me to say but seeing the sort of 
time we live in, I would advise you to go to the refugee camp while this trouble 
is on."^ Here Singh seems to suggest that the common bond of love and care 
was the most prized quality of the pre-Partition society. Even now if some hope 
is left, it is only in love. Juggat Singh's sacrificial death for her beloved Nooran 
justifies this. Similarly in Hosain's novel Asad, Laila's cousin, suffers a lot 
from within on his brother's death but does not think of taking revenge. 
Through his character, Hosain stresses that only love and forgiveness can save 
humanity from its own destruction. More than a Partition story it is a valuable 
social document in which the aristocratic ways of Muslims have been 
preserved. 
Malgonkar's A Bend in the Ganges is a significant Partition novel. 
The theme of Partition is highlighted in the last part of the novel. The 
tragedy of the hapless lot during Partition is well portrayed in the 
author's note: 
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What was achieved through non-violence, 
brought with it one of the bloodiest 
upheavals of history: twelve million had to 
flee, leaving their homes; nearly half a 
million were killed; over a hundred thousand 
women, young and old, were abducted, 
raped, mutilated. ^ ° 
The spectacle of human misery and social chaos which persists in 
the novel matches with the degree of violence depicted by Singh in his 
Train to Pakistan. Although there is a dominant note of compassion 
behind all this violence, one can say that both the writers, to a great 
length, highlight violence and brutality committed at the physical level. 
In A Bend in the Ganges the death of Debi and his wife Mumtaz is part of 
the tragedy of Partition and shows that the Independence that we are 
enjoying now is not a slice of hot cake but something that is hard-earned. 
The novel also explores the themes of violence, revenge, hatred and 
betrayal in the lives of major characters- Debi Dayal, Gian, Shafi and 
Sundari. 
Gill's The Rape opens with the violence of Partition where the 
Hindus and Sikhs are beaten up by the Muslims in their newly created 
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country called Pakistan. When the father rapes his son's beloved, that 
rape becomes symbolic of the fall of mankind. The novelist seems full of 
grudge against the British as well as the Indian politicians who betrayed 
the country for their own ambitions. This becomes clear in Dalip's 
mother's sarcastic remark: "Ashes be on the head of such Independence 
... they bum your houses, take away your women and they kill your 
women and they kill your children, you call it Independence. Making 
people homeless is Independence."" 
Chaman Nahal's Azadi (1975) takes up the crucial theme of cross-
border migration. Like Singh's Train to Pakistan and Manohar 
Malgonkar's A Bend in the Ganges, Nahal's Azadi too, succeeds in 
portraying the traumatic experience of the people of the north-Western 
part of India during Partition. After Partition when Kanshi Ram reaches 
India, he realizes that".. .Whatever the Muslims did us in Pakistan, we're 
doing it to them here!" Hence Nahal's point of view regarding violence 
of Partition is balanced as he blames both the communities equally. Like 
Asad in Sunlight on a Broken Column, Kanshi Ram, too wants to 
overcome his resentment against Muslims and forgive them 
wholeheartedly. He asks his wife also to do the same: "Forgive. That way 
alone can you make peace with yourself."'^  
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Towards the end Lala Kanshi Ram realizes the advantage of 
Independence; that is, the freedom of expression. During the British days 
it was almost impossible to give voice to one's sorrow, as people were 
afraid of persecution at the hemds of the authorities. But now no barrier 
stood between them and their feelings, and they can express openly 
without any fear: "Today the men stood in pride - evenly balanced, firm, 
sure of themselves. Unlike the past, there was no leader urging them to 
demonstrate their feelings. The feelings had their own resources."^'' 
The above mentioned novels deal with the issue of Partition and its 
horrific repercussions. The purpose of such novels seems to restore the 
precious elements of humanity and compassion which were disfigured by 
fanatics and extremists. Partition literature embraces significant topics of 
general human interest such as communal strife, abduction of children 
and women, cross-border migration, dislocation, psychological upheavals 
of victims, train massacres, looting, religious hatred, etc. 
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